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With the Stranglers rapidly approaching their 20th anniversary in September, and 
their 21st birthday year following hot on its heels (but would you trust any of them 
with the key of your door | wonder?) | thought it more fitting to hand over the 
editorial biro this time around to someone whom you'll be glad to hear is feeling 
more than sufficiently hale and hearty to help blow out the candles. SIS and page 2 of 
Strangled welcomes Jet Black... 


age DITORIAL 


When asked to pen the Editorial this issue, the subject matter was not a 
problem. My problems are the subject matter! Well, my problems of old that 
is. Yes, a year of lung doctors and back specialists, how boring it all was. 





I'll waste no more time in thanking all those who sent their good wishes for 
my recovery. THANK YOU, and 99% recovered | am. Also a big thank you to 
Tim Bruce for his JB impersonations. | guess my only regret about the last 
12 months was that my singing career was so short! 


It would have been disastrous had | been incapacitated as we approach our 
twentieth anniversary. Well, I’m not only back but the band is well down the 
road with its twentieth anniversary album and the prospect of possibly the 
busiest touring year ever. I’ll be there. We'll be there. Hope you will too. 


JET BACK! 
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MYSTERY OF ‘MISSING’ 
BAND AND INFO. SERVICE - 
SIGHTINGS REPORTED AT LAST 


Well, firstly I'd like to kick off by reassuring you that the late appearance of this edition of 
Strangled is certainly not due to any ominous goings on or bad news in the Stranglers’ camp. 
Far from it in fact. SIS and all five Stranglers are alive and well, none of us have been 
kidnapped by alien invaders (well, one of us, but they brought him back), gone to live ina 
new tax haven on Canvey Island or spontaneously combusted. It’s the very fact that the band 
have been so heavily involved over the past few months in being, well, in being the Stranglers 
(ina ‘toiling, week in and week out in a sweaty studio’ kind of way) that has caused Strangled 
to keep off their backs for a while and let them get on with writing and rehearsing some of the 
best new material that your ears will ever experience (FACT!) As | explained in a recent tour 
dates mail out to those of you that sent in SAEs for the purpose, we thought you'd prefer to 
wait a little for a (hopefully) interesting magazine with all the usual band contributions and 
the most up to date news, rather than have 28 pages of photo ‘fillers’ foisted on you just for 
the sake of timekeeping (and you may have noticed that we’ve increased this issue to a 
‘soaraway 32 pages’ to help make up for the wait). Incidentally there are always 3 issues of 
Strangled per sub. regardless of whether the 3 mag sequence runs over a period of more than 
a year, so don’t fret! However, | do appreciate that you’ve been anxious to know what’s what, 
and to that end | asked JJ if he’d pass on a little update, straight from the horses mouth as 
t'were (no offence boss, honest). OK Msr. B., the page is your oyster... 


“Summer 1982 was to be the last time we 
would all rehearse together in 
preparation for an album at either Jet’s 
house or mine. | remember it distinctly. If 
it wasn’t bucketing down | would leave 
Cambridge on the Monday on the Triumph 
Bonneville and ride the two and a half 
hour drive westwards to Jet’s. We would 
work together for 4-5 days a week - Dave 
& | stayed at Jet’s. Ideas would then be 
thrown about and songs would be worked 
on and rehearsed over a 6-7 week period. 
| remember my girlfriend at the time, a 
ballerina at the Paris opera, asking if a 
friend of hers could hang out with us fora 
few days. Jet didn’t mind. It turned out to 
be a one-man whirlwind called Robin 
Williams who was then only known as 
Mork, | think. Anyway, the album we were 
preparing turned out to be Feline. After 
that, we entered the eighties. Computers, 
home studios, sequencers, samplers, 
drum machines. Preparing for albums was 











_ SINCE THE BEGINNING OF ’94 THE STRANGLERS HAVE BEEN UNDER THE 
WING OF A NEW MANAGEMENT TEAM - SIS IS EXTREMELY PLEASED TO 

WELCOME MAIN STREET MANAGEMENT AND SENDS THEM VERY BEST 

WISHES FROM US AND (WE’RE SURE) ALL OF YOU. 


never really a group effort as much again. 
Songs developed more after they had 
been played on the road some time, after 
they had been recorded. Ideas were never 
really fully exploited or developed 
between the band members. Sounds 
became almost more important than the 
excitement or the songs. 


Until now. Since 4 months ago we have 
been ensconced in a basement in London. 
Rehearsing, experimenting, formulating a 
new album. Occasionally venturing out to 
do the odd concert here and there. Jet is 
back with us, is back to good health and 
has never played better. Paul is now 
completely his own man and is 
contributing 100% to this album. John 
and Dave are making their instruments 
sing and | believe this is the best material 
we've ever got together for one album. 
All this, of course, at a cost. But it’s 
worth it. You'll see.” 

di. 


















...And the cost that Ju is referring to is that 
while all this work is going on behind the 
scenes it may well appear that they’re 
allowing the 20th Anniversary to slip by 
unnoticed. This is certainly not the case, 
and the groundwork being done now 
should see some very exciting results (and 
as the 20th anniversary itself isn’t until 
Sept. 11th, it’s been pointed out that the 
‘Year’ hasn't actually begun yet at all, so 
don’t despair!) Many of you have also 
written to express concern at there being no 
news of the intended SIS convention this 
year. This isn’t because the band think that 
20 years isn’t worth celebrating - they 
simply feel that by postponing the 
Anniversary convention ‘til 95 it'll coincide 
with the launch of the fruits of current work 
and planning and will consequently be 
much more of a celebration for everybody, 
and have therefore requested SIS to hold 
back a little because of this. We do 
appreciate that this will cause some 
disappointment, but hope that you'll 
understand that SIS has to allow the band’s 
rehearsing, recording and touring 
schedules to take priority - after all, if it 
weren't for the gigs and recorded output 
there wouldn’t be much point in us being 
here in the first place! Rest assured that the 
moment we get the green light to get the 
show on the road you'll know all about it. 
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TOUR DATES ‘94 


At time of going to press SIS has been given details of the following festivals that the MIB will 
be contributing a tune or five to during the summer (all those who sent in a tour date SAE will 
have been notified of the majority of these dates some while back - the additions have been 
recently confirmed). 


12th May ’94 — The Coimbra Festival, Parque Municipal de Coimbra, Portugal 


25th June Heineken Music Festival, Gateshead Stadium, Newcastle 

2nd July Beech Pop Festival, Holland 

9th July Grensrock College Festival, Belgium 

10th July Heineken Music Festival, Roundhay Park Leeds 

22nd July City Hall, Hannover 

29th July Langland Festival, Denmark 

30th July Rock & Blues Custom Show, Coneygrey Farm, Pentrich, Derbyshire* 


6th August Heineken Festival, Plymouth 
12/13th August Olympia, Dublin 
20th August Rock Lede, Nr. Brussels 


*Pse. note - information originally passed to us on this date gave the location as Coventry - 
to anyone planning to head towards Coventry DON’T - it'll be a MIB-free zone! 


The Heineken festivals are freebies. Tickets for the Derbyshire gig are £12 advance, £15 on the 
gate, and are available from a) 24hr credit card hotline 0602 483456 (subject to booking fee) 
or b) PO Box 22, Nottingham NG10 4PW - make cheques or POs payable to RBCS - (no 
booking fee on this one, to our knowledge, so you'll benefit from the £3 advance rate 
discount). Pse. note that the last date for pre-booked tickets for this gig is July 16th. 


Dates can be added to or altered at any time, so if you want to receive news as and when it 
comes in, always send in those ‘tour dates’ SAEs, to be kept on file until dates are announced, 
for up to the minute info. You know it makes sense! 


meee 


























Grown men kill to get their hands on our magazine y'know. Dan the Man mangles Paul’s vocal 
chords during the December '93 tour, while Tim looks on (something) 


THIS HEADING JUST CRIES OUT FOR ME 
TO MAKE SOME GLIB REMARK ABOUT 
‘THE STRANGLERS GOING KINKY’ BUT PM 
NOT GOING TO RISE TO IT.... OH SHIT | 


On Saturday 26th March the Stranglers played support to the Kinks at Wembley Arena. Despite 
‘technical’ problems forcing the band to play a set already constrained by a 45 minute limit in 
around 35 (without any chemical assistance!), an excellent account of themselves was given 
both to their own fans and those who'd originally just turned up for the Kinks (favourable 
mutterings were overheard along the lines of ‘bloody ‘ell - they were really good weren't 
they?’ and other similarly eloquent exclamations). Two brand new tracks were given their first 
outing - A birruva rocker (the main chorus riff of which | spied people singing along to after 
only one hearing - always a good sign) called ‘Cool Danny’ and the sultry, sleazy ‘Still Life’, 
which was enough to send shivers up the spines of all we WIBs in attendance for 24 hours 
afterwards. Are we are witnessing the pre-birth kicks of a truly great aloum? | think so. Oh | 
think so. 
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JAPANESE 
cD 
RELEASES 


Owen has suggested that collectors 
may well be interested in obtaining 
copies of Japanese pressings of 
commercial CD releases as these often 
differ with regard to sleeve design etc. 
to UK releases, and would therefore be 
(in his best auctioneer’s voice) ‘quite 
nice little items to have’. | think he may 
well be right. Would everyone who is 
interested in this idea please write, with 
SAE, to Owen Garne, c/o SIS (Separate 
from other SIS mail please - Owen has 
offered to have your letters forwarded 
on to him on this one - thank you 0., 
from the heart of my paper-swamped 
desk!) He will send you a list of 
available Japanese CD’s and details of 
sleeve differences etc. If numbers are 
sufficient to warrant the importation of 
a consignment of CDs we'll look into 
the possibility. 









































Wee sure that most of you will have 
come across this one by now, but 
just in case... Anyone wishing to 
acquire a cover version of Nice n’Sleazy 
that’s bound to make your teeth rattle if 
not all your windows drop out (and 
believe me - | mean that as a 
compliment!) should get hold of 
Therapy?’s ‘Trigger Inside’ single. 
Seems that it’s no longer So Uncool to 
give a nod of respect to the Males In 
Dark Togs, or even openly admit to a 
Stranglers influence - Refreshing innit? 




















N° doubt many of you saw Hugh ‘s 
appearance on Chris Evans’ ‘Don’t 
Forget Your Toothbrush’ back in April, 
performing ‘Peaches’ and ‘Sweets For © 
My Sweet’. Looking and sounding very 
much on form, it was nevertheless 
remarked on by several people that 
Hugh seemed a little uncomfortable 
while carrying out the non-singing 
duties of his role as programme guest. 
All | can say is that anyone who can 
retain his composure while appearing 
alongside an ego the size of a third 
world country (no names, no red- 
headed pack drill) is to be congratulated 
for merely looking alittle 
‘uncomfortable’, so the award for 
tolerance at the highest level has to go 
this issue to HAC! 
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KARATE- JJ NO LONGER 
DESPERATE FOR THAT DAN 


(sorry couldn’t resist it) 


On the 19th March JJ and a fellow Shidokan 
member fought in the London Open 
Knockdown Tournament at Pickets Lock. JJ 
was disqualified for illegal techniques by the 
referee who happened to be the world 
famous Steve Arneil, 8th Dan, who a/so 
happens to be the highest grade in Britain 
and head of the Kyokushinkai organization 
in Europe. Two weeks later JJ and seven of 
his Shidokan colleagues 


Photo: Sakura-Chan 


flew to Nice for the 3rd Nice International 
Open Knockdown Tournament. Originally JJ 


KNOCKDOWN K KARATE TOURNAMENT 








gies rouRNaMENT was going only as the coach, but as his 
anareeee at No oo NO az 95kg (Heavyweight) fighter shattered his 
NO eet ee eISURE C CENTRE achilles tendon 10 days before the 
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PICKETS LOCK LAI 


tournament it was decided that he (75kg) 
4 994 
toth! MARCH 


would replace him since he was still 
tournament fit. 





In attendance was the grandmaster Yoshiji 
Soeno, 10th Dan. Three British Shidokan 
members were fighting, including Vinny 
McGrath, a long time SIS member. JJ won 
his first bout by knockout, but eventually 
got knocked down by the eventual 
tournament winner. At the end of the 
weekend Master Soeno awarded JJ his 3rd 
Dan and several of his Shidokan members 
were also graded. Vinny McGrath was 
awarded Shodan. The tournament was 
filmed for Eurosport but at time of going to 
press (last week of May) no date was yet 
announced for transmission. 


An interesting idea has been put to me by SIS subscriber Chris Winfield (Soon to be 
acquiring the title “SIS Wales’ in recognition of the number of subscribers she regularly 
corresponds with!) She suggested that we could compile a list of, say, 5 tracks which fans 
particularly want to hear the band play live at future gigs and 5 which they don’t want to 
hear again for at least a while, perhaps from the view of overkill. | think that this could 


prove a pretty useful exercise, and I’m sure that it would also be of interest to the band 

LAAT LAASSYSINVAcASHMS OM Li UONVAKOLINYAOLU C0 (c1s¥ansye1 610) 0) {eM COLD T MII ISIESH (ONTO) aNe=M OLolsitercl como mesteyel(st0 
envelope, separate from other correspondence as we won't be entering into discussion on 
this, just compiling a tally chart, and I'll let you know results in the next issue. 





THE MENINBLACKINFRENCHINENGLISH 


Jean-Philippe Cimetiere and Eric Dochez of SIS France have kindly provided us with an 

English translation of all the French talkie-bits from the SIS video release The Meninblack in 
French. Anyone wishing to acquire a copy, just send an appropriately marked SAE - ‘French’ 
‘French Vid’ or ‘Please-for-gawds-sake-tell-me-what-they’re-going-on-about!’ and I'll sling a 


copy of the translation in your general direction. Beaucoup de thanks to Jean-Philippe & Eric! 


SIS HOLLAND CONVENTION 


News has reached our ears of a convention being organized in or around Amsterdam this year 
by SIS Holland. No details have as yet been confirmed, but any one who is interested should 
write with an international reply coupon to Marcel & Sander at the Dutch address given in 
these pages and they’ll let you know if and when things are going ahead. 


STOP PRESS: Congratulations to Richard Moss and Philippa Wilson on their forthcoming nuptials. 


Magic de Spell - Holiday in Sarajevo recently went to No. 1 in Greece and is | believe Greece’s 
biggest selling Greek aloum, a good result for JJB. 








ANSWERS TO TRIVIA 
QUIZ No. 2 
in Strangled 40 


1. East Germany 

2. The Old Testament 

3. Fred Grainger, who was the landlord of 
the ‘Hope & Anchor’ at the time 

4. The Edge, Johnny Rubbish, Skids, Peter 
Gabriel, Spizz Oil 

5. Deanne Pearson 

6. 3-— Manchester; Gateshead; Milton 
Keynes 

7. Rapid Eye Movement (R.E.M.) 

8. Has never previously been played live, 
only soundchecked 

9. 27 

10. Hemel Hempstead Pavilion 

11. Alan 

12. Bladerunner: Rutger Hauer 

13. 3 — February 1979; December 1979; 
December 1992 

14. Glasgow Apollo; Stafford Bingley Hall; 
Brighton Centre 

15. Rennes, France, 1986 

16. Paris 

17. Issei Sagawa 

18. The Last Supper 

19. Maggie Reilly 

20. lan Dury 


Joint winners are Damian Franklin of West 
Drayton, Middx. and Karl Guest of 
Birmingham, who scored a straight 19 on 
the clapometer. Within a short space of 
time, they'll both be able to boogie their 
little hearts out to a spanking new copy of 
Un Jour Parfait whilst sporting the very 
latest SIS T-Shirt. 





























/f one more person mentions the Doors I'll. . . 
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You may remember that we mentioned our 
new overseas SIS branches in Strangled 
41, with details of their magazines. At the 
time, SIS’s Canada’s enthuzine ‘Northwinds’ 
was still in its embryonic stages, but we're 
now happy to be able to announce the birth 











going strong, and all would welcome 
contact from other SIS subscribers around 
the globe. Contact addresses are: 


SIS France - 
Eric Dochez, 11 Quater rue During, 59300 
Valenciennes, France 


SIS Holland - 
Sander Verweij/Marcel van Oosterhout, 167 
Baukenhof, 1544 ZN, Zaamdyjk,Holland. 


SIS Greece - 
Katerina Bakoyanni, leremiou Patriarkou 49, 
Gizi, 11475 Athens, Greece 





SIS Japan - 
Makiko Kasai, 7-18-14, Imaizumidai, 
Kamakura, Kanagawa, Japan 


Neth ind, 


Publication of The Stranglers Tnformati 
iglers ation 


of an excellent 20 page addition to the 









Service Canada 


SIS Canada (left to right): Simon, Cindy, 
Margaret, Christina, Adrian, John. 


Stranglers’ literary family. The first issue 
includes a guide to Stranglers studio 
albums, a detailed report of a mid-American 
tour encounter with the band, an interview 
with JE and... oh look, why get a second 
hand report when you can send off to them 
and see for yourself?! To remind you, they 
can be contacted at : SIS Canada, 484 
Church St., Suite 1418, Toronto, Canada 
MFY 2C7. 


SIS France (magazine ‘Strangulation’), SIS 
Holland (‘Rattus Report’), SIS Japan 
(Outside Tokyo) and SIS Greece are all still 


An introduction to the 
Meninblack. 
Memories of the *93 
North American tour. 


Band news and more! 


se) 








BANDS TO WATCH OUT FOR: 


Two demo tapes selected from those sent in to SIS and reviewed by Chris Winfield 


LIQUID FRENZY 

“Neptune” begins this journey through Liquid Frenzy and it’s an instrumental rather reminiscent of 
the backing track to a science fiction film with a few memorable phrases. “All we ever do is” is the 
first vocal offering delivered in a style which reminded me of a cross betwen Madness and Attila the 
stockbroker. “Going Dutch” is another instrumental which contains elements of “Eye level” in it and 
is rather more upbeat than the previous instrumental track. “Horrace & Trueman” is a spoken word 
lyric which perhaps signifies the meaning of life, the world and the universe all encompassed in the 
tale of an Artic tern and a polar bear. “Fuzzy Peach” is yet another instrumental which leads into 
“Redman” the final track . “Redman” is full of meaningful vocals about the subordination of the 
North American Indian. The whole effect of the tape is to surround with music but without 
demanding anything from the listener 


SNATCH 

Catch this band now! This band from West London impressed with the pace of their performance. 
Confidence oozes from the beginning of the tape through to the end when | was expecting to hear 
applause. It’s that kind of tape, a “Live” performance but without the benefit of an audience. Very 
impressive. The vocals tend towards the punk and are backed by acoustic guitars that grab the 
attention. “On” quickly becomes one of the songs that you find yourself singing over and over again, 
pacey with a compelling chorus. “Lovers with a drink” is delivered with the style of a sober Shane 
McGowan but rather more upbeat than the Pogues. “Love without a reason” is perhaps the weakest 
vocally of the songs on the tape though the bass riff is good. Shades of the “Velvet Underground” 
can be heard in “What you want” but overall this band’s approach is their own . “Anything” and 
“Worry” round off this demonstration of a lively entertaining band who give variety and quality in 
their performance. 


Anyone wanting a contact address for any band reviewed in Strangled should write to SIS. 
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Katerina (SIS Greece), Apostoles and new 
subscriber Dimitri, not, at this particular 
moment, crying 96 tears. 
BHRBRBHERHRHEHEHBHBHEHRBEHRHRRBReee 


Caption 
Competition 
Winners 


Well, er what can | say? 
Thanks for your all your, 
ahem ‘imaginative’ entries 
to our Caption Comp. 
(you're all sick!). 


From those that | could 
print (without the 
necessity of diagrams and 
explanatory notes!) the 
following have been 
selected for your 
entertainment. A t-shirt 
goes to all 3 winners. 


Paul: “Hello! Paul Roberts Megastar” 


JJ.: “It’s J.J. Jet wants to sing all the songs 
on the next L.P.” 


Paul: “Aarrghhhhhhhh!” 
From Gary Bridge, Cheshire 
Paul: “. . . now then big boy, get the baby oil 


and rub it all over your... (click)... hello... 
hello...” 


J.J.: “All over my what Roberts?” 


Paul: “Oh shit, now I’m rumbled, Ju’s caught 
me moonlighting on Hugh’s 0898 info hotline” 


From the Fudge Fetishist, S. Wales 


“Two efforts with due respect to 1. Malcolm 
Muggeridge and Lord Montgomery and 2 
myself.” 

1.) Paul: “It has to be admitted that we 
English have sex on the brain, which is a 
very unsatisfactory place to have it” 

J.J.: “The orgasm has replaced the cross as 
the focus of longing and the image of 
fulfilment” 


Paul: “This sort of thing may be tolerated by 
the French, but we are British - thank God!” 


2.) Paul: “Are we still paying Jet to be our 
drummer?” 

J.J.: “Yeah! | gave him a fiver yesterday” 
Paul: “What! That’s twice as much as | got!” 
Both from Andrew Robinson, Poole. 





MERCHANDISE 
NEWS 


Well, we've certainly got a choice little bundle- 
of desirables for you this time around and no 
mistake. Roll up, roll up, get ‘em while they’re 
‘ot, they’re luvverly... 


NEW CD’s 
1994 sees the launch of two CDs - the first ever 
to be released in this format on our own SIS label. 


Firstly, Un Jour Parfait. Previously only 
released in Europe (on Epic France) Ju’s 1988 
solo album has been the cause of countless 
letters, coming in to SIS from fans who have 
found it impossible to get hold of import copies 
on CD. Now that the original pressing has been 
deleted most people who haven't yet managed 
to obtain one are beginning to give up hope 
(and I’ve also heard stories of copies changing 
hands for extortionate amounts of money 
through record dealers). ‘Could we track any of 
these CDs down to sell through SIS?’ we were 
asked. Well, we’ve gone one better - we're 
having the CD re-cut with 2 or 3 extra tracks 
and a brand new sleeve design exclusive to SIS 
designed by (oh | don’t have to tell you by now 
do |? OK, our own Stranglers Design Service 
Technician Simon J. Webb). The track listing 
will be: Un Jour Parfait Theme/Si J’etais/ 
Weekend/Tristeville Ce Soir/Un Jour Partait/ 
Via Dolorosa/Le Whiskey/Crazy (She Drives 
Me/Garden Of Eden/Reves/Waltz/Via Dolorosa 
(Spanish versiony/Le Whiskey (Dance Mix/Elle 
Assure/Reves 12" Mix 


The Spanish Via Dolorosa was only ever 
available on the CD, not the vinyl or cassette 
versions of the original album, and Le Whiskey 
Dance mix/Elle Assure/Reves 12" Mix are 
exclusive to this new pressing. Price of the CD 
will be £14 (UK) £16 (Europe) and £18 (WW) 


Second up, and one which we think you should 
also find a little bit interesting (mistress of the 
understatement - c’est moi!) is our very own 
SIS anthology (plus a little bit more) Strangled 
From Birth (and beyond). This CD is something 
that I’ve been itching to put together for some 
time, but an extensive session of ‘track down 
the master tapes’ was necessary first! 
Comprising all tracks that have previously been 
put out on the SIS label in vinyl or flexi format, 
plus some very special extra contributions by 
the band, the full track listing is: Tomorrow Was 
The Hereafter/Nubiles (Cocktail Version/My 
Young Dreams/Oswald & Richard (Ju’s original 
title for Goebbels Mosley...) /New Day Today 
plus tracks recorded by Ju in 79/80 - Gone Are 
Those Days (which eventually found it’s way on 
to La Folie as ‘How To Find True Love & 
Happiness...’)/Waiting For The Trees To Grow/ 
The Beast (instrumental!) and to wrap it all up, 
2 unreleased tracks by the Stranglers Mk II 
which the band are still deciding upon at time 
of going to press (possibly unreleased tracks 
from the In The Night sessions, possibly 
something recorded especially for us - the 
suspense is killing me!)*. Opinion canvassed 
from a few esteemed band associates on 
considering this project drew considerable 
enthusiasm (i.e. their tongues had to be rolled 
up and put back in their mouths and eyeballs 
replaced in sockets - you get the picture?!) As 
with ‘Un Jour..’, the price on this CD is £14 
(UK) £16 (Europe) and £18 (WW) 








*STOP PRESS! I’ve just received confirmation from 
the band that one of the 2 tracks will be the studio 
version of Mr. Big - you wanted it - you’ve got it! 


N.B. Master tapes are literally sitting at the 
cutting plant waiting for the OK to roll from us - 
We're sure that you'll want to acquire these 
brand new releases, but hope you'll understand 
that not being the Exchequer we'll need orders 
in ASAP as security before giving the instruc- 
tion to commence the cut (after which delivery 
of stock to us is estimated by the cutting 
engineers at 7-14 days). Therefore, if the bulk 
of orders are in within a week to ten days of the 
mag. going out, the CDs will be on their way to 
you within 3-4 weeks. Your co-operation is 
appreciated, as by helping us you'll enable SIS 
to not only ensure that we can go ahead with this 
project, but also make other similar special items 
available in the future. Thank you one and all! 


NEW VIDEO - Live in 
Rennes and Other Stories 


We are finally able to make this video release 
available. Featuring the 30 minute live footage 
documentary short in Rennes in 1993, this 
release also includes Dani’s promo vid. clip for 
the track ‘Et Pourtant’, a news clip that went 
out in Orange County USA during the band’s 
tour of the States in ’93, a ‘Ger-manic affair’ - 
Paul and JJ in a short interview for German TV, 
being themselves as only they know how (!) 
and to tie it all up, footage taken from that shot 
at ‘93’s Day Into Night one day convention 
including 20 minutes approx. of Jet’s forum, 
extensive footage of Paul’s karaoke (don’t say 
we didn’t warn you!) and a few tracks from that 
night’s gig - Candy, Don’t Bring Harry and, of 
course, Old Codger. As explained in issue 40, 
we weren’t as happy with the quality of the 
convention footage as we'd have liked, but 
umpteen of you wrote in to say you didn’t care, 
you wanted to see some of it included anyway, 
so here it is (and still a lot of good memories of 
an eventful day, despite the cameraman’s 
ineptitude!) The video is.priced at £14 (UK) £16 
(Europe) (pse write in for prices to worldwide 
desinations) 


NEW T-SHIRTS 


New for the summer we have 3 new t-shirt 
designs (designed by, oh sod it.....!) 


The first is ‘The Next Millenium’ (Blue Image on 
the merchandise sheet) a very dramatic image 
of Paul, taken from a live shot, and transformed 
into an electric blue figure with the Stranglers 
logo in vivid cornflower blue, on a black shirt. 
It’s hard to do this shirt justice in a mono- 
chrome merchandise sheet, but it really is one 
of the most striking designs I’ve seen. The shirt 
is available in L or XL and is £12 (UK) £14 
(Europe) and £16 (WW) 


The next shirt features yet another ‘dramatic’ 
image - a graphically enhanced reproduction of 
the photograph on page 27 of Strangled 40 
(what a handsome bunch), this white t-shirt 
also includes the hands gripping the V logo 
designed by Simon and first used as part of the 
tour merchandise shirt design on sale at 
Wembley in March. Also available in L and XL, 
and also £12 (UK) £14 (Europe) and £16 (WW) 


Lastley, JJ suggested that it might be a nice 
idea to have a special shirt made up for all the 
WIBs and MIBs of tender years (to save them 
from being mercilessly draped in their parents’ 
oversized garments!) so our small adz flashing 
rat makes his first UK shirt appearance (of, we 
suspect, many!) as part of the B:Rat In Black 
design. Available in size 30" chest, these are £8 
(UK) £10 (Europe) and £12 (WW) Please note 
that this is a limited design only, and will be 
discontinued when stocks sell out. 





NEW RELEASE 


In late May the release of a ‘new’ Stranglers 
live album was brought to SIS’s attention. 
Entitled ‘Death & Night & Blood’ this 
release was commissioned by a previous 
administration in 1993, and we'd be 
failing in our duty to you if we pretended 
that reports on the album have been 
glowing. My personal view is that this 
release does the band no favours, either in 
terms of valid retrospective tribute or in 
forwarding the cause of promoting the 
Stranglers as they are today. The 
following report from subscriber John 
Pridige very much reflects the opinions of 
all Correspondence received, but we'll 
leave you to check it out for yourselves 
and see what you think 


Marian 


“Regarding the ‘Death and Night and 
Blood’ CD which | phoned you about, | 
feel it is important that SIS members 
should be informed (or should that be 
warned?) about this offering. | thought it 
would be a good idea to fax a few details 
which | hope you may find useful for 
Strangled — assuming there is still time. 


Title: Death and Night and Blood 
(Receiver Records — RRCD 187) 


Track Listing: 

Something Better Change - No Mercy - 
Skin Deep - Let Me Down Easy - Death & 
Night & Blood - Peaches - Golden Brown - 
London Lady - | Feel Like a Wog - Uptown 
- Midnight Summer Dream - European 
Female (not listed) - Burning Up Time - 
Strange Little Girl - Souls - Threatened 
(listed as “She Was Quite Close To Me’) - 
Nice & Sleazy - Straighten Out - Punch 
and Judy - European Female (again — 
exactly the same version as track 12) - 
Dead Ringer 


All tracks except ‘London Lady’, ‘Burning 
Up Time’ and ‘Straighten Out’ are from 
Zurich, January 1985. The three above 
mentioned sound as if they are from a 
much earlier (possibly ’70s) gig, and the 
first 2 of the three sound as if they were 
mastered from a substandard cassette — 
the sound drops in places. All the Zurich 
tracks have been rearranged from their 
original order and all of Hugh’s between- 
song comments have been removed. 


My Verdict: As an official release, this is a 
good advertisement for Bootlegs!! 
Seriously, at least the bootleg offers the 
complete gig, in the correct playing order, 
in a reasonably interesting sleeve. This 
official release has been butchered 
beyond belief and would not appear to do 
much for the Band’s esteem. The only 
redeeming feature are the-sleeve notes — a 
very brief history of the band and their 
‘greatest Hits’ — which at least is 
competently written and would be 
informative to anyone new or fairly new to 
the band’s work. In my- opinion this 
release is for collectors only. 


Hope you find the info useful”: 
Regards, John P. 











IS THERE ANYBODY THERE....? 


(Keeping dry on a particularly soggy afternoon) — by Sally B. 


hen | was about eleven 

years old, a very good 

friend of mine grabbed me 
one lunchtime and asked me if | 
would like to go to her house after 
school to do a ‘weejee’ (| thought it 
sounded very rude and probably 
illegal, but when she explained what 
it was, | was intrigued and agreed). 


Ouija, | discovered, is a 
way of ‘contacting the 
dead’, using a special 
board with letters and 
symbols on, and an 
upturned glass (we always 
used to have a candle too 
but that was just for effect 
really). Contrary to 
popular belief, it is 
rumoured to be not quite 
the harmless children’s 
game that it appears. | 
personally had a couple of 
scary moments when | 
practised it. 


Séances are different in 
the way that strictly 
speaking they can only 
operate with the help of a 
medium as host, but the 
theory is the same — 
contacting the dead (or, as 
Spiritualists would say, 
those who have ‘passed 
on’). 


For quite a while now this sort of thing has 
interested me, so | was very pleasantly 
surprised when | first heard ‘Wet 
Afternoon’. The man behind the inspiration 
for the song is John Ellis, and | met up with 
him on a very (strangely enough) wet 
afternoon to talk about it... 


SB: Where did the idea for the song come 
from? 


JE: Well, the title comes from ‘Séance on a 
Wet Afternoon’ which is a fantastic film by 
Bryan Forbes with Dame Edith Evans in the 
lead role. I’m very interested in what you 
would call the paranormal, or occult, or 
whatever, which | approach with a very 
open mind (but | certainly don’t dismiss its 
potentials). So the song is itself open- 
minded in a way. It basically says that the 
world of séances and spiritualist is full of 
crooks and charlatans but on the other 
hand there are some genuinely gifted 
people. | think it’s very important that we 
start to investigate and understand the 
powers that those people have — | think it is 
something that we are moving towards on 
an evolutionary level — an understanding 
that we can all use these powers for the 
good (they can be used for the bad as well). 
But | certainly don’t think we should 
dismiss the occult. 
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An illustration of an early séance 
using the “table rapping” method 


SB: So you'd say that you believe some of 
it, but other bits..... 


JE: Yeah, it’s very obvious when you read 
reports of the history of spiritualism from 
the mid 19th Century when the modern 
trend in spiritualism began, that there is 
something happening. There are obviously 
the crooks who are ripping people off, but 
there is a percentage of people who can do 
something which at the moment is 
inexplicable. Now, 
whether or not mediums 
are actually in touch with 
the dead or having some 
sort of ESP experience is 
debateable, but the point 
is that there’s a 
significant number of 
occurrences that cannot 
be explained by sceptics 
or scientists. So, | think 
we have to accept that 
the potential is in human 
beings but is either 
untapped or unknown. 


SB: Have you practised 
Ouija or attended a 
séance? 


JE: I’ve done Quijas and 
séances. | find it 
interesting using a glass 
for example (in Ouija), 
the glass does seem to 
take on a life of its own. 
Whether the messages it 
gives have any meaning, | don’t know. I’ve 
done what most people do — party séances 
etc., but I’ve never actually been to a 
clairvoyant or a medium — it must be quite 
an interesting experience. 


SB: Did you ever have any nasty 
experiences during these party séances (like 
in ‘The Evil Dead’!!)? 


JE: Not nasty, no. I’ve seen things that are 
on the edge of so-called day to day reality. 
I’m sure all of us have encountered things 
that we couldn’t understand, and | find 
those things important and exciting in times 
of change, for example. If you can unravel 











what they mean to you, they’re staging 
points in a way. 


SB: So what would you say to people who 
say that Ouija is not in fact contacting the 
dead, but it opens the subconscious so that 
people are actually pushing the glass but 
not at all aware of it? 


JE: That is quite possible. It’s very possible 
that mediums aren’t contacting spirits, but 
are having some sort of ESP experience. 
But, it doesn’t negate the fact that an 
interesting event is taking place. If the 
subconscious is making a glass move, 
spelling out messages then that says a lot 
about what we don’t know about how the 
subconscious affects the world.... 


The Fox sisters are, nowadays, 
acknowledged as the founders of modern 
spiritualism, which first occurred around 
1847. When the sisters moved into a new 
house with their parents in Hydesville, N.Y., 
they were disturbed for several months 
(mostly at night-time) by strange noises, 
bangings and tappings which were 
inexplicable. When, in March 1848, the 
noises became unbearable, the family 
agreed that what was happening was most 
certainly unnatural — if not supernatural: the 
house must have been haunted. 


Through clapping certain rhythms and 
listening to them being imitated by the 
‘spirit’, the family began to communicate 
with it using a primitive code. The spirit told 
the family that ‘he’ had been murdered in 
the house and was in fact buried in the 
cellar. To authenticate the occurrences the 
family called in friends and neighbours to 
witness it — they all agreed. In fact, before 
Mr Fox died, he told his family that he had 
found human remains buried in the cellar. 


After a while, the Fox sisters began to 
publicly demonstrate their ability to 
communicate with the dead (sometimes 
charging fees). It is interesting to note that 
many people who came into contact with 
the sisters also experienced tappings and 
noises in their own houses after the 
encounter. The press soon picked up on the 
Fox sisters’ phenomena and began to pay 





From left: Margaretta, Leah and Kate Fox, the originators of modern Spiritualism 





them a great deal of attention. The news 
spread to Britain and Europe. Spiritualism 
as we now know it (more or less) was 


Nowadays, psychics, clairvoyants and 
mediums seem to have many uses. People 
go to them for personal guidance or even 
business advice, and the Police sometimes 
use them to try and provide some insight 
into crimes. For instance, psychic Peter 
Thurkos was called in to help reconstruct 
the horrific Sharon Tate murders. (Strangely 
enough, convicted killer Charles Manson 
also believed himself to be in contact with 
the dead as well as an incarnation of both 
God and the Devil). More recently, in the 
murder trial of Stephen Young (accused of 
shooting newlyweds Harry and Nicola 
Fuller), the jury were said to have 
performed a Ouija board to contact the 
victims and ‘find out the truth’ before 
delivering their verdict. This is an event 
which is still being debated. 





The difference between a clairvoyant and a 
medium is quite simple. Both have second 





sight or intuition, but a medium usually 
communicates in a self-induced trance 
state, whereas a clairvoyant will be fully 
conscious and aware while conducting a 
session. 


There are many different forms of psychic 
ability, such as psychometry — the ability to 
read an object’s past; telepathy — being able 
to read thoughts; empathy — feeling 
somebody else’s sensations and feelings 
(this is usually very common in twins or 
sometimes close siblings); telekinesis — 
being able to move objects using the mind 
only. In fact there are so many different 
ways in which a person could be considered 
psychic that is it almost impossible to 
believe that no one has a sixth sense. Even 
little things like premonitions in dreams or a 
strange feeling of déja vu have happened to 
most of us. Maybe this is why almost 
anyone can make contact with spirits using 
a Ouija board and glass, however 
dangerous it may be. So next time it’s 
raining, it may well be a little safer to watch 
“Séance on a Wet Afternoon’ than put it into 





practice. If you can’t get a copy of the movie 
— you could always listen to the song..... 


Séance on a Wet Afternoon (1964 British), 
Director Bryan Forbes. Starring Kim 
Stanley, Richard Attenborough, Patrick 
Magee, Nanette Newman, Judith Donner, 
Edith Evans, Margaret Lacey. 


Based on the book by Mark McShane. RT: 
115 mins. 


Books available: Encyclopaedia of the 
Unexplained by Richard Cavendish. 
Published by Routledge & Keegan Paul Ltd. 


Mysterious Happenings by Jeremy 
Kingston. Published by Aldus Books 


Mysteries of the Mind by Colin Wilson & 
Stuart Holroyd. Published by Aldus Books. 


Also available in the same series: Mysteries 
of Prediction, Mysteries of the Inner Self, 
Mysteries of Life, Mysteries of the Afterlife: 
all by Aldus Books. 


Cheers to Pam G, John Ellis and Stretch! 
Sally B 


N’ COMME NEVER AGAIN - DANI 


(by JIM DRURY) ni 


‘N’ Comme Never Again’ deserves a review 
not just because of its undoubted quality, 
but because of its strong Stranglers 
involvement. Ju, the aloum’s producer, 
plays bass throughout, and is joined by 
John on guitar and Dave on keyboards. 


As you might expect with such a heavy 
Stranglers influence, the album’s opener ‘Et 
Pourtant’ has you imagining pogoing in the 
Forum or come such place whilst the 
Meninblack strut their stuff. Twenty seconds 
into the bass-dominated intro John 
launches into a typically powerful guitar 
solo before Dani breaks into passionate 
Gallic song. Dave’s keyboards are not in 
evidence, but his time will come. 


‘Monte Carlo’ is arguably the album’s best 
tune. Sung in pigeon-English this number is 
a spine-tingler, not dissimilar to ‘Time To 
Die’ in structure, with Dave’s customary 
sound much in evidence. The chorus is 
catchy with light, simplistic lyrics. ‘In Monte 
Carlo by the sea. You can meet folks like 
you and me. And if you are very lucky, 
Ringo Starr and Princess Stephanie.’ This 
number is a classic. 


‘Je Suis Comme Toi’ follows up fast, with a 
pacy guitar-led intro. Dani’s voice takes a 
very different tone, talking as if relating a 
melancholic tale. JJ’s backing vocals are 
unmistakeable. It reminds me of parts of 
‘Un Jour Parfait’, in that | don’t understand 
the words, but sing along with a quite 
beautiful melody. John is clearly enjoying 
himself here. 


‘Les Sales Mecs’ is the last song on the 
album to betray a clear Stranglers influence, 
with the main guitar riff very similar to that 
of ‘Burnham Beeches’. The tempo is slow, 
the type of song you can sit on your bed 
and relax to, forgetting your cares and 


1. comme NEVER AGA! 





worries. At the climax there is a wonderful 
tight guitar solo by John that gets cut off in 
its prime. 


The album speeds up with ‘Robinson’, a 
nice tune let down by Dani’s voice. ‘La Peau 
Et Les Yeux’ indicates the versatility of the 
LP, with upbeat guitaring that could belong 
to a faster, hard rock classic. This is very 
European, particularly John’s solo in the 
middle. 


‘Frankie’ marks the midway stage of the 
album, with Dave’s keyboards prominent. 
From an Englishman’s point of view this 
song more than any other would benefit 
from English lyrics as the music is not 
distinctive enough to allow the mind to 
wander. 


‘La Machine 93’ is a rather bizarre piece 
whlch had me fearing that the album was 
about to fall apart at the seams. A dreadful 
chanting effort, this is definitely the album’s 
worst song . 


The upbeat ‘Comme Toi Et Moi’ with its 
repetitive, catchy chorus, puts ‘N’ Comme’ 
back on track. John is yet again 
instrumental to its success, although 
backed up solidly by JJ on bass. ‘J’Veux Tu 
Reviennes’ follows with a beginning very 
similar to Hugh Cornwell’s ‘Ain’t It Strange’. 
This one reminds me of someone telling 
their life story to an old acquaintance at the 
bar. On the other hand, | might be 
completely mistaken. Dani might be talking 
about the 4.30 at Chepstow for all | know. 


‘Toujours Pareil’ is a superb effort. With a 
cheeky opening, it is one of those songs 
with the capacity to improve your mood 
instantly. The oft-repeated guitar riff has 
you closing your eyes, swaying your head 
from side to side, everything blocked from 
your mind. This one alone is worth the 
£10.50 price. ‘Poussiere D’Etoile’ is another 
strong tune accompanied by Dani talking 
rather than singing. 


The album reaches its climax with the short 
title track. Accompanied by acoustic guitar, 
this seems the right choice to end the 
album. It is almost a summing up of what 
has gone before with Dani bidding the 
listener a fond farewell. Fittingly, this is the 
only song on the album with a definitive 
ending, rather than fading out. There is time 
for one additional track, a seductive 1987 
number called ‘Cette Histoire Commence’. 
Strangely, | could have sworn that JJ and 
Dave are present on this. Perhaps | have 
overestimated the distinctive styles of our 
lads. After all the record is in Dani’s name. 


Overall this is a very strong album that is a 
must for all self-respecting Stranglers’ fans, 
although ‘Un Jour Parfait’ is better. The 
artwork is superb with Dani’s challenging 
pose cut into the shape of an ‘N’ on the 
front cover, and a typically menacing picture 
of JJ inside. | remain unconvinced about 
Dani’s voice, but even with this small 
criticism, the musical backing is enough 
reason to add this record to your collection. 
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THE NEW WAVE 
OF NEW WAVE 


INVENTION OR 
PURE? 


If any Strangled readers have actually 
picked up the N.M.E or Melody Maker 
recently, or any music press publications 
for that matter, then they’ll have been more 
than likely made aware of two intertwining 
trends. Firstly, that a small huddle of bands 
have been placed under the New Wave of 
New Wave banner and secondly that Punk is 
back...again...in fashion and attitude 
amongst the youth of Great Britain. 


by Alex Felton 





According to the write ups bands such as 
S*M*A*S*H, Elastica These Animal Men, 
Blessed Ethel, Shed 7 and Compulsion have 
more than a passing resemblance musically 
and visually to the heroes of 1977 and 
beyond, such as the Clash, Wire, 
Buzzcocks, Blondie and yes, gasp! the 
Stranglers. This has caused great 
excitement amongst music journalists and 





These Animal Men - definately flaunting it 


Marian 


— 











we 
Flastica - rude suggestions in their songs 


has led to even closer comparisons between 
old and new. On Monday 14th March BBC 
Radio 1’s Evening Session ran a tongue in 
cheek “Smash or Clash” feature along the 
lines of the New Wave of New Wave 
(NWONW) versus the Old Wave of New 
Wave, playing back to back tracks such as 
Elastica’s Rockunroll with Nice ’n’ Sleazy. 


So who is trying to prove what? It seems 
unlikely that the catwalk rekindling of Punk 
by top fashion designers has anything to do 
with the N.M.E’s championing of its self 
coined NWONW movement but it’s all very 
convenient for anyone wanting to cash in. 
Accupuncture, the Soho clothes boutique is 
selling original Punk gear for wads but it 
may be argued that it won’t be the only 
outfit to gain from this latest trend. The 
music industry is perfectly capable of taking 
a new band and its NWONW image along 
the rollercoaster ride to success and with a 
little careful manipulation it can make a few 
quid out of the back catalogue of music that 
serves as the original influence to all this. 


It’s a cynical viewpoint but it certainly won't 
create huge waves of derision amongst 
those who follow both old and new. The 
Clash has already been squeezed out in all 
shapes and formats since the success of 
the Jeans selling ‘Should | stay or should | 
go’ and the Sex Pistols laid the ground for a 
possible Punk revival with the rerelease of 


Still no money forthcoming for that villa | was after so POW! Two more 
reputations zapped by the credibility destruction laser. But don’t think I'll stop 
there - the photo cabinet is full, and my piggy bank’s still empty... 


Photo: Simon Webb 








material on the Kiss This package. It was a 
statement made by John Lydon during the 
promotion of the rerelease in 1992 which 
reflected upon the current condition of 
Britain and ran along the lines of this being 
a perfect time for Punk but the music 
industry doesn’t want to know. Well it might 
now. 


Those that can really gain (or lose) from the 
NWONW label are the bands themselves as 
they run a considerable risk for admitting 
their influences and inciting the criticism of 
those such as original 1977 music 
journalist Julie Burchill who has taken a 
step back from the whole scene and 
dismissed it as sad retrospection. It has to 
be a case of using the “Punk is back!” 
cliches of “Speed, Angst, Nihilism, Anti- 
boredom...rising, phoenix like from the 
ashes of ambient/rave/dance culture and 
inviting you to rebel against the conditions 
of teenage jobless despair...” in a positive, 
motivating way. Many can look back with a 
‘seen it all before’ sneer forgetting that their 





S*M*A*S*H* - “The new wave of the New 
Wave is bollocks” 


fourteen-year-old nieces and nephews have 
had no previous experience of New Wave 
other than a rummage through uncles and 
aunts record collections. It genuinely is 
likely to be all new to them. 


What does the big record deal hold in store 
for Elastica and S*M*A*S*H heralded as 
the millionth saviours of Britpop? The 
Manic Street Preachers have taken the route 
through intellectual Punk in 1990 to emerge 
as a seasoned rock band in 1994 (whilst 
still retaining the b-side ability to perform 
some back to basics material with tracks 
such as ‘Charles Windsor’) Therapy too, 
dressed in black and using the b-sides to 
recall influences with ‘Nice ’n’ Sleazy’ give a 
New wave feel to their singles such as 
Going Nowhere whilst clamping themselves 
firmly in the metal sound on their latest 
album. 


Just as the Stranglers left the angst of 1977 
behind them to develop their own sound, 





the likes of Elastica are yet to escape the 
media invention of the NWONW and pursue 
their own goals... basic survival and record 
deal allowing. Sure they'll no longer be the 
darlings of the music press but they will 
have generated enough of their own 
success not to care. Judge for yourself. 


Simon W: “Do you think we should mention that the 
photo of Dave was taken at your ‘one day when | 
have a drink - honest’ birthday celebrations and at 
the time you were finding walking in a straight line 
quite a taxing mental challenge” 


M: Absolutely not 
Simon: “Oh, 0.K. then” 
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Prologue 


Following a suggestion mooted by Marian; 
subscriber to ‘INTERESTING’ and SIS 
Commander, that it would be INTERESTING 
to delve into The Stranglers’ opinions and 
views on comedy, its ED (that’s me by the 
way), started to make arrangements with 
SIS. As with all things anticipated, it didn’t 
quite go to plan. It’s always the same isn’t 
it? London Transport: okay so we made it 
(an hour late and rather sodden from the 
downpour that Friday afternoon). 
Questions? Yes, | drafted some out earlier. 
Tape recorder? Yes. Nerve? Er... 


And so let the tournament commence... 


Are we right to presume that as the style 
of comedy changes, there is a place for 
innuendo and sexist jokes, as exemplified 
by the Carry On tradition or more 

recently, someone like Julian Clary, or is 
that unacceptable? 


Paul: Yes, of course there is, because 
otherwise you're killing off one section of 
humour. 


J.E: If we're talking specifically sexist 
innuendo, it’s traditionally a part of male 
dominated British humour. | don’t find it 
offensive, but | can understand why women 
may find some forms of sexism offensive. | 
don’t think all innuendo is the same. 


Jet: More sexism! More innuendo! More 
filth! 


P: What it stems from is these new-age 
comedians who say they don’t make 
reference to such things, but they do. 
Personally speaking, Ben Elton makes more 
references to nobs than I’ve ever heard any 
so called ‘comedian of old’. 


Jd: (off) Bring back Bernard Manning! 


P: It’s something they can hold against you 
by saying it’s not very cool. 

Marian: But if it’s from an accurate 
observational point of view as in Ben Elton’s 
case | think it’s acceptable. 


Dave: The be all and end all of it is, “If it 
makes people laugh — then it’s funny — it’s 
okay”. 


What then do you define as ‘bad taste’? 
J.E: | don’t think it exists apart from...... 
P: .....John Major? 


J.E: | don’t like jokes which reference the 
Holocaust for example, which is still deeply 
offensive to some people, as are some 
forms of religious slander but personally, 
bad taste doesn’t really exist. 


P: Jokes about Hounslow are okay because 
my parents live there and it’s horrible. 


J.E: Some racist jokes however, can be 
inoffensive in a way.... it stems from the 
acknowledgement that our cultures are 
different and it’s quite possible to be funny 
about that. 


P: A joke is a caricature or a lie, isn’t it? We 
call the Irish thick but we know they aren't, 
but it must be something observable in the 
first place in their manner. 


D: But don’t you get that all around the world? 








THE STRANGLERS 
DISCUSSION ON 
THE 
APPROPRIATION, 
ASSIMILATION 
AND UTILISATION 
OF 
CONTEMPORARY 
COMEDY. 
APPARENTLY... 


BY JANE MATHER 


P: But it’s not racism, that’s different, it’s a 
caricature of a race; It’s a truth made into a 
lie because it’s exaggerated. 


What about the familiar targets of 
comedians: the Royal Family and 
politicians, is it true to say that that’s 
simply the easy way out? Is there more to 
comedy than that? (A question greeted 
with jubilation at the mention of slating 
these persons!) 


J.E: It depends really on the level of 
sophistication of the humour; the subject 
matter becomes irrelevant — it’s the way the 
comedians use it which makes them either 
talented or mediocre. 


Ben Elton: he makes plentiful remarks 
such as: “Isn’t it really hard being a 
member of the Royal Family” (tongue 
firmly in cheek). 


J.E: Ben is a very subtle comedian, and | 
think he’s a very funny guy. 


D: He’s a better writer than a performer. 
P: He’s brilliant. 


J.E: He does make jokes about all the 
classic subjects, but interprets them ina 
different way to somebody like Max Miller 
would have done talking about sex for 
example. 


P: What | find offensive about Ben Elton 
and certain other comedians of his class 
and upbringing is that they talk about 
‘student life’ and so forth as if they were 
really downtrodden people and they’re not, 
he’s from a well-off family. Why do people 
have to try and hide their roots? 


J.E: But there are always going to be people 
who make jokes about that kind of thing in 
the same way that the more obscure 
comedians like Vic Reeves.... the more 
surreal comedian... that’s what’s so brilliant 
about British humour at the moment, it’s 
such a wide range of different kinds of 
humour. There’s the absolute standard 
humour we've had for the last 50 years but 
then there’s the surrealist which is son of 
Monty Python and the Goons..... so we have 
it all. We’re very lucky in that respect. 


D: Most of the humour is laughing at 
someone-else’s misfortunes. 


J.E: Usually, but that’s what | like about 











Reeves and Mortimer for example, none of 
it is to do with that: | enjoy the bizarre 
nature of their comedy set ups. 


P: British humour is very good, it’s the 
best. But you do find the Americans are far 
more entertained by sex jokes . If you see 
Whose Line it is Anyway in America it’s so 
different because the audience only ever 
seem to laugh at sex jokes. British humour 
is the best humour. 


D: That wouldn’t have anything to do with 
the fact that you're British? 


J.E: America does come from a longer 
tradition of great humorists, especially in 
their animation films and early comic strips. 


P: |’m more of a Young Ones fan, together 
with Python and the Goons. Three things 
that have made me laugh most: Python, The 
Young Ones and Fawlty Towers, which was 
30 minutes long, but made you feel like 
you'd been watching for over an hour as 
there was so-much in it. 


J.E: A bit like the TV Times. 


A controversial question next concerned 
that supposed comedy legend ‘Monty 
Python’ does it truly deserve it’s place in 
the history of comic evolution, or is it 
simply overrated? 


ALL: No way!!! 


J.E: Some episodes did fall short but | think 
it does deserve its place yes; it was an 
incredibly influential programme. 


P: Not only that but you also had Terry 
Gilliam, he was unbeatable at animation. 


J.E: That’s right. It’s influence extends 
beyond comedy and into advertising for 
example. It has generated ideas for series 
which came afterwards. 


P: You couldn’t have Reeves and Mortimer 
now if you didn’t have Python, as you 
couldn’t have had Python without the Frost 
Report and so on. Even the Young Ones 
adopted their style of humour with front 
doors exploding and having them acting 
perfectly normally. And now, programmes 
tend to cut between scenes with no 
connection. But it was something you had 
to see to understand why it was funny. In 
terms of success though, Benny Hill is the 
most successful British comedian ever. 


D: That was because of his American take 
off about 25 yrs after being shown over 
here. 


P: He was the only guy to do slapstick in his 
shows with the speeded up routines. Taking 
the piss out of guys rather than women: 
was it chauvinistic? 


Protest from Marian and myself at this 
remark! 


M: Much as I’m a Python addict even they 
weren't entirely sure how to handle the idea 
of including women - they themselves 
admit that now, that they weren’t sure how 
to approach the idea of women in comedy 
so that they were represented either by the 
mother in law or the bimbo image. 


With The Young Ones, Ben Elton admitted 
that he had difficulty writing for women, 
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(in response to a complaint concerning 
the lack of women in the series), and that 
if they did, would have looked false, a 
grafted on element... 


J.E: That’s interesting, because | remember 
in the 50s there were a lot of women 
comedians around, such as Joyce Grenfell 
successful in their own right, but were also 
written in to series with male co-stars. Beryl 
Reid and June Whitfield, etc. Radio Comedy 
was also important. So we seem to have 
taken a step back if young comedians admit 
they can’t write for women. 


P: Wouldn’t you say though that they’re 
more comic actors rather than stand up 
acts? 


J.E: Hilda Baker and Irene Handle did write 
their own material, But you could argue that 
a lot of comedians now are comic actors 
because they are having their scripts written 
for them. 


What about the self-referencing in 
comedy series to previous generations of 
comics/series, such as Tarby, (Filthy, 
Rich & Catflap); The Good Life (The Young 
Ones), or of what they termed ‘The 
Oxbridge Matia’ seen in the parody The 
Young Ones did of University Challenge... 


P: That’s good — | wish they’d do more of 
that. | feel comedians now have become 
what they always slated: they’ve become a 
closed shop in the same way as they 
accused people like Tarbuck and Bernie 
Winters. 


JJ: (off) Bring back Bernard Manning! 


J.E: When Ben was on the Wogan show | 
though he was being totally ingratiating to 
people whom he'd slagged off in the past. 
They’re now becoming very much part of 
the establishment. | presume it’s the lure of 
the buck. | remember going to the Comedy 
Store, seeing people like Rik Mayall, Adrian 
Edmondson and it seems that all their 
targets are what they’ve become. 


P: It’s so contradictory. 


JJ: But you might be missing the whole 
point, Paul. You might be taking them too 
seriously. You’re approaching them as if 
they were die hard punks who have sold 
out. 


P: They shouldn’t make such grand 
statements as they do. 


J.E: They’re all doing voice overs too: you 
can’t blame them though. On the other 
hand, Tarby was initially represented as a 
radical, alternative comedian then there was 
the transformation, it seems like an 
inevitable evolution. 


Jet: | reckon they should ban comedy - too 
much controversy! 

Has comedy really become the new 
commercial rock ’n’ roll? 

M: Newman and Baddiel reportedly filled 
Wembley. 

J.E: ...Well they didn’t quite: it was half 
empty. | think it’s a temporary phenomena. 
| can’t see it going on for very long. 

P: Comedians used to have a television 
show and that was that. 


J.E: It’s gone full circle however, all your 
traditional comedians such as Ken Dodd, he 
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doesn’t do TV because it will ruin his live 
show which he makes a fortune from. 
Traditionally comedians have come on TV 
as an accessory to their stage work and 
then it’s shifted to TV and now it’s shifted 
back again. 


D: Well he won’t do TV because it’s too 
easy for the taxman to trace his earnings! 


What quality makes a series a cult, then? 
What’s the magic ingredient? 


P: If it’s appealing to that minority | 
suppose. 


Some TV series are pitched by the TV 
companies to be successful yet they die 
without any apparent reason, while 
others are latched on to. 


P: The Young Ones was just like a house | 
used to live in, it’s a reflection of what was 
happening in the early 80s | could 
recognise every one of those characters. 


M: If you can identify 
with something, it’s 
funny. 


J.E: My parents 
couldn’t stand Monty 
Python. 


P: Neither could my 
dad. 


J.E: Maybe that’s what 
makes it a cult. That 
you really enjoy it while 
others don’t so it 
becomes special and 
attains that status. 


P: But you’re not doing it 
deliberately — you’re just 
saying you like it. 

Does this mean that it’s 
easy for comedy to be 
broadly separated into 
categories such as anarchic, 
observational etc? 


J.E: As musicians, we would say it’s not a 
good idea to bracket you into a pigeon hole 
but | suppose inevitably things fall into a 
natural place, we’ve already talked about 
several different types of humour: 
surrealist, standard sitcom, the stand up 
comedian I’m sure the comedy scriptwriters 
would agree with that. 


Hows about a few favourites? Series, 
comedians and whyfore? 


J.E: Modern comedians: | like Reeves and 
Mortimer but also The Goons. 


P: Are we talking totally British here? 


J.E: | don’t find the British sitcom funny 
though, such as One Foot in the Grave and 
all that. 


P: John Cleese, Michael Palin, Terry Jones, 
Eric Idle and not forgetting the great 
Graham Chapman. Lenny Bruce and of 
course Dave Greenfield laugh-a-minute. 
Give us a joke, Dave! 

D: Mostly the Goons when | was young, 
and Spike Milligan. 

J.E: Yeah — a big-influence on Monty 
Python were the Spike Milligan 
programmes in the 60s, was it.....Q? 

D: There was a Q series, it was so bizarre it 
became a precursor. He also spent most of 
























his life in loony bins. 


P: Willingly, apparently. But also, you have 
Paul Merton: he didn’t come from the 
Footlights but he got the Comedy Store. He 
fought his way in, like Jo Brand but she 
started with all that women’s stuff all the 
time. 


M: (in inflamatory mood) But that’s because 
you can’t understand these things. 


P: Of course | can, | have to deal with them 
as well! She has got much better with her 
observational comedy. There’s also Steven 
Wright from America. 


Does comedy therefore simply become a 
vehicle for political and moral 
discussions and makes them into a joke? 


J.E: That’s one of the aspects of comedy 
but some often have no reference to 
politics. 


P: With Spitting Image, it got 
So vicious and bitter it worked 
against itself satirically, there 
was so much every week. but 
it is very healthy to attack 
these things. 


J.E: It’s part of the great 
British tradition. 


P: But the points can often 
get diluted like Spitting 
Image did, with very 
important issues. 


Jet: What about Mike 
Spilligan? (intentional 
error...) 


At what stage is comedy 
at now? All washed up 
and dried up or blooming 
forth? 


P: Better than ever. 
J.E: On the crest of a wave. 


P /J.E: (singing) “We're riding along ona 
crest of a wave and the sun is in the sky 
Like a big banana...” 


M: Isn’t it about time you had another 
comedian as a support act. Don’t forget 
Keith Allen. 


P: Keith “What do you want?” Allen. | 
thought he was great on the late night chat 
show when he got offensive and walked 
out. 


J.E: He was *!@*/!I.... 
and so ends the debate. 
METICULOUSLY TRANSCRIBED BY JANE 


Thanks to John, Paul, JJ, Dave and Jet for their 
time and insights and to Marian, who, ina 
personal aside added: “Now you've got to go 
away and make an interview out of that!” 


If you liked this feature, why not try.... 


INTERESTING: The Cult Comedy Zine: 32/40 pgs 
typeset and illustrated with reviews, interviews, 
tongue in cheek articles, bit of politics, updates 
and news, and features on Series past, present & 
forthcoming. From The Young Ones to 
Blackadder and beyond. Issued three times a 
year, open submissions policy and personal 
enquiry service. Comprehensive coverage from 
the one-and-only official cult comedy zine. 


SAE/MGs: Interesting, ‘Dove Dale’, 9, Narrow 
Lane, Halesowen, West Midlands B62 9ND. 








Having been introduced to the Inspiral 
Carpets’ music by a friend in 1989, | was 
impressed by the similarities between their 
music and early Stranglers’. The bass and 
keyboards were right up in the mix and the 
keyboard style was in a similar vein as Mr. 
Greenfield. | was not the only one to draw 
comparisons; Peter Hook (bass player in 
New Order & long-term Stranglers fan) had 
dubbed the Carpets ‘The New Stranglers’ in 
an interview. 


We thought it would be interesting to 
interview the band (Tom Hingley: vocals + 
Clint Boon: keyboards & vocals) to see how 
far the band were influenced by the 
Stranglers. We also thought that, for those 
of you out there who haven't heard the 
band (!), it would be an interesting insight 
into their style & music. 


S: When did the band first form? 


C: Well, this incarnation started about ’86 
and we've been very busy every week 
since.... 


S: How did the members first meet? 


C: | used to have a little practice studio in 
Ashton, near Oldham, where various bands 
would rehearse. Graham (guitars), Craig 
(drums) and | were all in different bands 
and we got together that way. 


S$: An obvious question — why choose the 
name? 


C: | don’t know as | wasn’t there when it 
was thought of! The reason that | like it is 
because it’s original and slightly humorous 
(laughs). 


T: If anyone else appeared with the name, | 
definitely think we could sue! 


S: When did Tom join? 


T: 1989. | was in another band before called 
‘Too Much Texas’ (author’s note: based in 








my home town of Abingdon, near Oxford!) 
and we ended up on the same label as the 
Carpets. The original singer and bass player 
both left and Martin (bass) and | both 
joined the band then found out a week later 
that | had a lisp when we were recording the 
song ‘Joe’. 


C: There’s a lot of ‘S’s in the song! We all 
said “what’s that fucking noise?” It’s a lisp! 


S: Personally, what are your musical 
influences? 


C: Direct influences are The Animals, The 
Doors, The Stranglers, as well as The Fall 
and The Yardbirds. I’ve got pretty diverse 
tastes! | even like Clannad! 


T: | like a lot of original punk stuff, a lot of 
sixties music and also The Animals. | prefer 
early sixties music rather than the acid stuff! 


S: How much of an influence are The 
Stranglers? 


C: Oh, definitely! I’ve never had a problem 
with The Stranglers. | got into them even 
before they were called ‘punk’, when | was 
at art college. We used to listen to ‘Grip’ and 
The Ramones first album. To me, that was 
music for now.... Something which | felt | 
needed at that age. The Stranglers always 
shone out from the other punk bands 
because they could play well and they had 
an attitude and image that wasn’t 
premeditated like the rest! 


S: What about Dave’s keyboards? 


C: Well | never tried to emulate him, or Ray 
Manzarek. | have a very basic and 
elementary way of playing. To me, it’s punk. 
| don’t really refer to myself as a keyboard 
player, I’m primarily a song writer. | couldn’t 
play a Stranglers song, as they’re too 
complex. 


T: My brothers were all into them, | loved 
them too! | remember hearing “Something 


Better Change” camping in ’77 and getting 
stoned listening to “Aural Sculpture” in the 
mid-eighties. There was always something 
very menacing about them, with all the black 
clothes. They were a very underrated band... 


C: They weren’t kids trying to be part of 
something new. | definitely take it as a 
compliment when we’re compared to them! 


S: Have you seen them live? 


C: Yeah, at the Manchester Apollo in 1990 
just before Hugh left. | wish I'd seen them 
earlier on. After | saw them live, that’s when 
| started drinking during songs, like Dave 
does! | always used to wait, but having seen 
him, | started doing it in the middle. 


T: No, | didn’t, but I’d like to. On ‘Top of the 
Pops’, they always appeared sneering and 
sarcastic. They had a lot of humour and 
aggression. 


S: What about Stranglers comparisons — 
based on the keyboard/bass mix? 


C: To me, it makes sense. If you’ve got an 
organ sound like that (Farfisa), or like the 
Stranglers or the Animals, you don’t hide it, 
you flaunt it! 


T: There’s also a similarity between the 
guitar and keyboard interplay. Our 
producers try to separate the organ and 
guitar sounds, as they’re on the same 
frequency. That’s the whole fucking point — 
the organ and guitar up against each other. 
We’d never take it away now. 


S: You did a cover of ? + the Mysterians ‘96 
Tears’ in the early days. 


C: Yeah, we beat the Stranglers, didn’t we? 
We did it in 88. It became a bit of an 
anthem for us, so alot of our fans thought 
we wrote it. When the Stranglers released it, 

a lot of our mates thought they’d covered 
one of the Carpets’ songs. 


S: The Stranglers were once called “Angry 
Psychadelia’. Is this a term that applies to 
you? 


C: Sometimes we're very angry, sometimes 
we're very content. Bland psychadelia is 
probably better. Music for open-minded 
people, not necessarily through the use of 
drugs. 


S: Do you think that the ’89-’90 Manchester 
scene was a means to an end (like the 
Stranglers with punk)? 


C: | suppose so.... it gave us a bit of 
momentum that we wouldn’t have had 
initially. Then, it became like a ball & chain - 
we still get asked about Manchester now. 
It’s understandable as it was a significant 
scene at that time. 


S: And how does it feel to have outlasted 
the rest of the bands? 


C: It feels good. We wouldn’t swap our 
position with anyone. We’ve had more 
experiences in music than all the other 
bands of our ilk! The Roses haven’t done 
any of that yet... 


T: The Stone Roses haven't been a band in 
recent years. There was a big full stop after 
1990. They couldn’t really develop, playing 
gigs etc. To us, the most important side of 
being in a band is playing gigs and being 
down to earth. 
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S: Was it a relief when you released “The 
Beat Inside”, that you’d got past the debut 
LP stage? 


C: The satisfaction is that we can still make 
music and enjoy it, regardless of chart 
position. That applied then and still does 
now. If our records don’t get in the charts, 
it's no big deal — it’s not the reason we 
make music. 


T: We do it for ourselves, rather than what 
the press think about it. We have always 
been dictated to by our attention spans and 
wanting to get on with 
new stuff. 


S: The 1992 album 
“Revenge of the 
Goldfish” seemed to 
show a harder side to 
the Carpets. Why was 
this? 


C: Well, Martin, the 
bass player, wrote a lot 
of the heavier stuff. 
Also, our producer, 
Pascal Gabriel, took the 

prime amount of adrenaline from each 
sound, making it harder. Somewhere along 
the way, we stopped being a punk band 
though!! 


S: You do seem to do quite well with radio 
airplay. 


T: We can’t control that. We just write the 
songs. We don’t know if the radio will play 
it, it just matters if it’s a good song. We 
don’t sit down and try to write a popular 
song. We don’t follow a particular trend..... 


S: The follow-up to the hit single ‘Saturn 5’ 
was the band’s Mark E. Smith (of the Fall) 
collaboration called ‘| Want You”. What 
were their motives? 


C: To show the diversity of the album. It’s 

different to any other Inspirals stuff! It was 
a highlight to our career and Mark was up 

for it! 


T: We did it because it wouldn't have existed 
if we hadn’t! You should just go through the 
motions. If you don’t enjoy it, why the fuck 
do it? 


S: The band have just released their 4th LP, 
“Devil Hopping”. Please explain the title. 


C: It’s a play on the word ‘developing’. 
Pascal, our producer, is Belgian and when 
he pronounces it, it always comes out ‘Devil 
Hopping’. 


S$: How do you feel you’ve matured since 
1990’s “Life” album? 


T: We've got grey pubes now! 


C: We’re growing old as a band at a decent 
rate. We’re not pretending to be 20 years 
old. We haven’t lost our track, we stuck to 
what we believed in. Follow your souls and 
you'll get credit for it eventually. 


T: We’re more aware of what we want to do. 
We've developed a diverse style. 


C: That’s the biggest link between us and 
the Stranglers — our musical diversity. 


S: You recently did a cover of Black 
Sabbath’s “Paranoid”. It seems a strange 
choice..... 
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C: Craig and Martin originally had the idea 
and we all fancied having a go at it! 


T: It ended up sounding quite garagey! 


S$: The tour to promote “Devil Hopping” was 
a massive 4 dates long! Then you decided 
to undertake the ‘Village Hopping’ tour (at 
about twelve 200-300 capacity venues). It 
seems a Strange way to do it... 


C: We originally planned to only do the 4 
gigs. Then our manager suggested doing 
this ‘punk’ tour just for the excitement of 
getting close to the audience. Also, we 

: visited places that don’t 
normally get bands 
playing. We’re not doing 
it to sell records, we're 
doing it to play to 300 
sweating people! 


T: Music is about playing 
without any of the 
trimmings, without a big 
light show or whatever. 
It’s intense playing such 
small flea-bitten venues! 


S: How do you feel about the brilliant 
audience response to tracks from the new 
album!? 


C: We’re going to stop doing them! 
(laughs). It’s the sign of a good song, isn’t 
it. The sooner you get into a song, the 
stronger it is (Clint also thinks that the 
Stranglers should cover ‘Just Wednesday’ 
from the latest LP. Should be interesting!) 


S$: Do you consider yourselves a dance 
band? 

C: Yeah. Jumping up and down, bopping & 
pogoing. We’re not part of the dance scene. 
T: We're more a beer band! 


S: You seem to have artistic control over 
your releases. 


C: We always get Mute’s input, but if they 
don’t agree with our ideas, then we put out 
what we want. They’re not the kind of label 
that makes us do something. We knew that 
when we originally signed to them. 


S: You seem to have a strong visual side to 
the band. Does image interest you? 


C: I’ve always been into visual art forms. 
Any band should be interested in image, as 
it’s how you are perceived by your 
audience. 


T: I’m more word based, where Clint is 
more visual. 

S: Any plans for future direction? 

C: We'll probably stray away from pop, less 


choruses, less 3-minute songs..... 
something a bit more exciting. 


S$: Thanks a lot for your time. 

T & C: Cheers. 

Inspiral Carpets Albums (all on Mute 
Records): 

Life (1990) 

Beast Inside (1991) 

Revenge of the Goldfish (1992) 

Devil Hopping (1994) 


The band are also playing at the Phoenix and 
Glastonbury Festivals... check them out! 


TRIVIA 
QUIZ 


These triv. quizzes are proving to be 
pretty popular — seems we've got a lot of 
closet masochists on our hands. Never 
ones to deprive you of a bit of mental 
anguish, here’s another one for you, 
lovingly compiled by Paul Edwards. 


A nice prize awaits the winner. 


1. On what date did the Daily Mirror 
announce Hugh’s decision to leave the 
band and which journalist covered the 
story? 


2. Which personality was rumoured by 
the tabloids to be standing in for Hugh at 
the Rainbow gigs in April 1980 on guitar? 


3. Name any five of the vocalists who 
appeared at these gigs. 


4. On the 1987 tour of the USA, Jet was 
replaced for five gigs due to illness. Who 
replaced him? 


5. Who was responsible for the artwork 
later removed from the inner sleeve of 
the ‘Raven’ LP? 


6. On the ‘Heaven or Hell’ tour in 1991, 
‘RB 11’ was the working title for which 
song? 

7. Who was the Purple Helmets’ lead 
singer? 

8. Which band did the Stranglers support 
at Wembley Stadium in 1979? 


9. In which film does Hugh make a 
cameo appearance as a guest in a 
restaurant? 


10. At the band’s gig at Wembley Arena 
in 1986, which comedian ‘warmed up’ 
the crowd and what was the name of his 
character? 


11. Hugh made a joke of what giveaway 
item at Reading Festival in 1987? 


12. Name the other bands on the bill at 
the Ally Pally gig on 11/8/90. 


13. Who directed the film ‘Ecoutez vos 
murs’ which had ‘Fire & Water’ as its 
soundtrack? 


14. Which TV science programme 
showed a clip of the band live in 1979 
and why? 


15. What track was chosen as the B-side 
of the single release of ‘Let Me Down 
Easy’ in Australia? 


16. Who designed the Stranglers original 
logo? 

17. Who, or what, is ‘Harry’ 
namechecked in ‘Don’t Bring Harry’? 

18. What TV programme featured the last 
appearance of the band with brass 
section and in which year? 

19. Some copies of the Vapours single 
‘Turning Japanese’ were misreleased with 
a Stranglers track. Which track was it? 


20. Which two tracks are featured live on 
the double ‘Hope & Anchor live album? 
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hottest I can remember... 
We took the children in the 
Lada, and headed for warm 
climes North of Odessa. 


I laughed and I ate, and 
ateand I laughed... 
The food did me good, the 
beer refreshed my dusty | 
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I stopped the 
car in the 
middle of the 
intersection in 
central 
Odessa, and 
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to dance and 
laugh at the 
insignificance 
of our ordered 
fives. 
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The traffic built up, and Odessa saw its 
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Chapter One............ 
VLADIMIR & OLGA 


We stopped at an inn and took, 
some lunch - some simple fare of 
cheeses and borscht 

The bread tasted strange; Olga 
mentioned to me the old wives’ tale 


It struck me as being incredibly funny 
that we four were in a tin can 


hiding ourselves from the cruel harsh alien 
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Preconceptions. A simple word of seemingly harmless appearance but the misunderstanding and damage that it can cause when applied 
inappropriately can be untold. Over the years, Jean Jacques Burnel has certainly been subjected to the wrath of this particular beast - opinions 
formed on his character by all manner of people, predominantly a music media quaking with fear of maiming at the very sound of an approaching 
DM. Many of these people have never aciually been within 10 feet of him, but before we all start screaming ‘injustice!’ we must consider 


that neither JJB or any Strangler would appreciate blind devotion - they credit their enthusiasts with a tad more 
intelligence than that. Time then for Jean Jacques Burnel of the Stranglers to talk openly 
and frankly about... Jean Jacques Burnel and the Stranglers. He and 


Strangled will then leave you to draw your 
own conclusions... 


M: Compared to many of your 
contemporaries in punk’s heyday you 
were sometimes subjected to the 
‘oldsters’ label , not having dropped 
straight off the back of the school bus. 
20 years down the road, do you fee! ‘old’, 
or merely wiser, more mature? 


JJB: Er, well (wry chuckle) | certainly feel 
wiser. | probably feel a /itt/e bit more 
mature. Of course | feel o/der but | don’t 
feel o/d yet! 


lV: The reason | ask is that one of punk’s 
(and the Stranglers’ on at least one 
recorded TV clip that | can remember!) 
proclaimed aims was to knock what it 
saw as music’s dinosaurs off their 
pedestals, but do you feel that... 


Ju: ...we failed?! ... (laughs) 


lM: Well, yes, but also, do you ever see 
yourself becoming what you strove to pull 
down, or does the term ‘dinosaur’ denote, 
for you, attitude rather than age? 


Ju: | think it was all the old ‘edifices that 
creaked’ that we were referring to. The 
Stranglers still walk with a spring in their 
step, So | Suppose it is more attitude - 
attitude and output. We’re still out on the 
edge, experimenting, changing, evolving. | 
suppose ‘dinosaur’ means something which 
is extinct. 


M: Or should be... 


JJ: ...and doesn’t evolve any more - struck 
in stone. 


M: | put this question to Jet last year, but 
another perspective would be interesting. 
Do you feel the Stranglers’ influence on 
British, perhaps worldwide, music has 
gone unjustly unacknowledged ? 


Ju: Yeah. Well | suppose it would please 
one’s professional ego to think that one has 
been influential. From what | hear there are 
people that are actually beginning to have 
the courage to cite us as an influence. 


lM: Stand up Therapy?, Elastica et al... 


JJ: A lot of people were afraid to do so 
because it wasn’t politically correct and a lot 
of people don’t have the courage of their 
convictions, don’t have much bollocks 
either, They’re spineless basically. 


lM: How do you fee! about the few that are 
finally prepared to be counted? 


JJ: | wonder why they’re doing that now. | 
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wonder if they’re just a bit braver these days 
or is it just because we’re not in the 
limelight at the moment so they can afford 
to be a bit more generous - more honest in 
their appraisal. 


MM: As there’s a new generation of record 
buyers coming up now that wouldn’t have 
been aware of your past slatings by the 
press, and particularly in the light of the 
punk revival that’s currently being hyped, 
perhaps there’s something a little 
esoteric, God forbid ‘hip’ in checking out 
the old Godfathers of punk! 


Ju: I’m personally of the opinion that if you 
survive long enough you're bound to 
influence someone. You must have some 
saving grace! 


M: Looking back, is there anything you 
ever said or did that makes you cringe a 
little now? 


Ju: | don’t regret the hard time | gave the 
press. We just gave as good as we got. 
There is one thing | regret though. During 
the No More Heroes time for some reason | 
got it into my head not to sign autographs 
and | remember beating the shit out of 
some fan that came backstage. He asked 
me three times for my autograph and three 
times | said ‘no’, for whatever reasons or 
pseudo reasons | had at the time, but he 
was insistent and | lost my rag and beat him 
up. | really regret doing that. 


M: Perhaps if he’s a subscriber reading 
this he’ll write in and say ‘it was me you 
bastard!’ If he is though he’s got some 
bottle. 


JJ: Not bottle - he’d be a masochist! No, | 
doubt he was a subscriber or ever will be, 
so yes, | do regret that. 


M: Are their any particular viewpoints or 
philosophies that you espoused in the 
past that you aren’t so sure about now? 


Ju: Yes, of course, although | can’t be 
specific. If! could I’d outline them. The big 
thing | regret is having invested loyalty, 
fidelity, emotion and love in someone who 
didn’t merit it, and who | believed espoused 
the same ideals as | did but obviously didn’t 
and became a hypocrite. 


MM: It’s always been the (un)popular press 
view that JJ Burnel is a hard bastard who 
they wouldn’t want to bump into down the 
proverbial dark alley. | think that’s a 
simplistic view to say the least so it’s 
‘let’s talk about hidden depths’ time - do 
you consider yourself an emotional 


‘had actually been 





person? What moves you? 


Ju: Yes, | would consider myself emotional 
and a lot of things move me, but | don’t 
become moved by a situation or crisis. Films 
have moved me. The last one that particularly 
did so was The Killing Fields. I’m also a 
sucker for some over sentimental stuff that 
other people poo poo - some things just 
press the right button and | get tears in my 
eyes. 


M: So you might conceivably shed a tear at 
Bambi? 


Ju: Yeah, definitely, so it seems that | suffer 
from that European over sentimentality with 
some things. 


M: That seems to have been pretty good for 
the softer aspects of your songwriting 
though . If you were a 100% yob European 
Female may have never been written! 


JJ: Yeah, and yet there are people who accuse 
me of being totally unfeeling and over tough. 


M: You mean your press image? 


JJ: Yes, but in personal relationships too. But 
| think you can get over relaxed with people, 

let them get away with too much and mistake 
leniency for affection. 


M: Do you look back at the days following 
Hugh’s departure as some of your most 
traumatic, bearing in 
mind the intensity of 
the relationship 
between the two of 
you? 


JJ: Well, yeah, but 
there were more 
traumatic periods also 
involving Hugh but 
when you’re 
betrayed...It wasn’t 
really a trauma 
involving the band, it 
was more of a 
personal trauma 
because, y’see, Hugh 


rehearsing with 
another band for 6 
months before 
without telling 
anyone. 


M: Was his departure 
as much of a shock 
to the band as was 
documented at the 
time then? 


JJ: Not really, no. A 
time | remember as 

























being 
more of a shock was just before 
we did Dreamtime. We were doing a tour of 
Australia and we went back to Queensland 
which was the subject of Nuclear Device, and 
we felt it incumbent upon us to reiterate 
certain criticisms about the government 
there at the time -it’s changed since - and 
there was a complete arsehole called Joe 
Beleki Peterson who was an absolute crook - 
dictator, conman and all round crooked 
politician. We had a huge audience at East 
Forkwood and Jet and | though ‘great’ , we 
should reiterate our criticisms and we 
shouldn’t cop out but when it came to doing 
it Hugh, who was of course the frontman on 
stage and held the mike, said ‘no, | don’t 
wanna do this because we'll get into trouble’ 
and Jet and | looked at each other then and 
could not believe that he’d said that. ‘We'd 
get into trouble’. After that | decided to quit 
the band. 


M: Pardon? 


JJ: | quit the band, and remember distinctly 
having a conversation with Dave at the 
airport after the last gig, which | think was 
Perth, and he asked ‘what are you going to 
do?’ | told him | was splitting from the band, 
and headed down to my mother’s in the 
south of France. Hugh flew down to Nice a 
couple of weeks later and asked me to stay. 


M: | think a lot of people will be a little 
stunned at that revelation to say the least. 


Ju: Well | think it’s only fair that | say the 
truth about certain things 
because | felt that 
something had been lost 
and it was confirmed to 
me later. There was a 
song on the 10 album 
which | wanted to do and 
the lyrics started off 
‘Jesus Christ wasn’t a 
Christian, he was a good 
old Jewish boy’, which 
was quite a satirical song. 
Hugh said to me ‘we can’t 
do that, we'll offend all the 
music business people in 
America’ and | thought 
‘what the hell’s going on 
here - what’s changed in 
the last few years?” 


Ml: It’s certainly been the 
case with the Stranglers 
that they’ve never let a 
bit of controversy put 
them off! 


JJ: Not that we wind 
people up just for the sake 
of it - well (noticing my 
slightly disbelieving 
expression) maybe earlier 
on we’d do a wind up just 
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for the sake of winding 
people up, but | think if you’ve got a valid 
point...! mean, Jesus Christ wasn’t a 
Christian. 


M: Well, it would have been a bit of a 
problem since Christianity was only 
established long after and because of his 
crucifixion... 


Ju: Exactly - Christianity occurred about 400 


years later. He'd been considered a Jewish 
Messiah up ‘til then, so JC wasn’ta 
Christian, he was a good old Jewish boy, 
but just because people didn’t want to 
offend - well, | don’t see that it would have 
offended anyway - but | wondered ‘what’s 
happening here?’ People sometimes get 
over serious and disappear up their own 
arses. I'll never forget that time, or the 
Australian affair. 


M: Throughout all the band’s ups and 
downs the one other thing in your life 
that has continued to run concurrently 
with your music career is your karate. 
Could you ever have envisaged a life 
without either music or martial arts? Are 
they both as essential to you as each 
other in terms of self fulfilment, or could 
you have made a choice if the need had 
arisen? 


Ju: Well | actually made a choice because 


“just before starting with the Stranglers | 


was due to go to Japan, so | never became 
a champion or reached the heights | could 
have if I'd dedicated as much time to that as 
| did to music. 


M: Nevertheless, you've never actually 
had to cut it out of your life completely. 
Many people would understandably 
consider that reaching third dan black 
belt and running your own dojo hardly 
condemns you as a karate drop out! 


Ju: No, but it’s only a hobby, not a career, 
so | did make a choice - | chose the 
Stranglers. 


M: How’s work on the new material 
coming along? 


JJ: Well, Dave, Jet and | were all talking and 
we admitted that what we’re doing at the 
moment hasn’t been done since Feline, 12 
years ago. It was the last time that we 
actually rehearsed before an album. After 
Feline we still did Some interesting records, 
but people started to get their own little 
studios together and equipment, drum 
machines etc. Then they’d do demos 
themselves so instead of having a melting 
pot where we pooled our ideas, especially 
Hugh’s and mine, followed by input and 
changes by Dave and Jet and a lot of 
discussion, everyone started providing their 
own demos so it was a ‘Hugh song’ or a ‘JJ 
song’. 


M: Do you think it’s a healthier way of 
working than the insular approach? 
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JJ: Oh of 
course, because you can complete 

ideas much better. We used to rehearse for 
6-8 weeks and then record the stuff quite 
raw in the studio and it’s no coincidence 
that after Feline, which was recorded 
virtually live, things started to get very 
produced - quite seriously produced - and 
although there are some really good songs 
on subsequent albums when you see the 
Stranglers live we're not produced, so what 
| want to do on this next album is to 
rehearse like hell - we’re currently 
rehearsing for 3 months during which time 
we expect to get 2 albums’ worth of 
material together, and all the input, ideas 
and eccentricities are coming out again for 
the first time in ages. Jet is playing better 
than he has in years. We rehearse the live 
stuff of course, but what we’re doing now is 
rehearsing what we’re going to record 
because without that | don’t think the 
material can ever develop or reach its full 
potential. We'll rehearse the songs live and 
then record them in a raw state. 


" M: Are you still 100% happy with In The 


Night or do you now see areas that, after 
finding your feet and developing more 
within the new Stranglers unit, leave 
room for improvement which you'd like to 
‘rectify’ with the new album? 


JJ: Yeah, there are a couple of songs that | 
think should have been left out but | think 
i's a good album, although | also think that 
we used machines too much. You see, we 
were never Luddites. In the early days we 
were slagged off for using synthesisers and 
we always liked to embrace new technology 
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wholeheartedly, especially in the early 80’s 
when we started using drum machines, 
computers etc. Of course, we’d revert to the 
raw state when we played live - we call Dave 
the human sequencer! - nevertheless there 
was a greater and greater difference between 
the Stranglers live and recorded due to the 
machinery. Now we’re getting back to what 
we do best - we have ideas, we develop them 
and we record them. So, In The Night... 
yeah, | think there were some really nice 
songs but if you hear the songs live | think 
they sound much better than on the album. 


M: Would you ever like to write your 
autobiography? 


Ju: Oh yes. It'd have all the ingredients, sex, 
drugs and rock & roll, but I’ll keep that as 
my insurance policy when I’m 60! 


M: You said in a conversation we had 
some time ago that you'll only ever be 
able to do it when everyone you know has 
snuffed it! 


JJ: Due to the fear of reprisals towards 
myself | think | wi// have to wait for 
everyone to snuff it, or maybe I'll keep it in 
a vault and once / die it can be released! 


MM: If you were looking at yourself through 
someone else’s eyes, do you think you ‘d 
like Jean Jacques Burnel? 


Ju: Probably not, no. 


M: So what do you see as your best and 
worst qualities? 


JJ: Well, | think I’m genuinely naive in a lot 
of things and people can’t believe that I’m 
naive and think I’m bullshitting. Also I’m 
sometimes over confident and that can be a 
problem for some people; at other times 
they think I’m far too cold. From what I’ve 
been told | think I’ve got a physical 
presence and I’ve been told that I’m a bully 
“which has really hurt me. 


M: In all honesty though, do you ever 
think that sometimes you might set out to 
provoke a reaction or wind people up like 
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a cat pawing a mouse before it consumes 
it? 

JJ: Well, yeah, but that was always the 
Stranglers’ official policy! ‘Truth through 
Provocation’ but | don’t know if it’s very 
becoming. 


M: Do you still deny the existence of 
love? 


JJ: No. I think Jet still does but | can’t 
honestly agree now. There are things that 
people do which goes against all common 
sense and love really is a kind of folly - ‘la 
folie’. If you can control love you don’t 
really have it. There are things stronger than 
us which cause us to do things that may 
not really reflect the right way to behave but 





we can’t control their effect on our 
behaviour and it can get us into all kinds of 
shit. 


M: Who do you admire? 


JJ: | admire Stranglers fans because | think 
they have the courage of their. (breaks off 
after reflecting a moment)..they’re going 
to think I’m a slimy obsequious bastard 
now aren’t they? 


M: Possibly, but don’t let that worry... 
er, | mean, nooooo, perish the thought. 





JJ: Well, | admire Stranglers fans because 
we’re now in the middle of a music 
business full of hypocrisy and emperor’s 
new clothes, and a lack of talent and 
professionalism, but Stranglers fans have 
the courage of their convictions and despite 
all the slagging and the serious criticism 
aimed at this band they still like us, so they 
have to have real courage and | admire 
anyone who has courage. 


M: Do you listen to Stranglers records 
yourself, either for recreational or 
appraisal purposes, or are you one of 
those who cringes on listening to your 
own work? 


JJ: | actually listened to La Folie last 
weekend and thought ‘what on earth did 
people make of that?!’ The Americans used 
to call us ‘left field’, which means ‘off the 
wall’, and | never thought we were off the 
wall - | always thought we were really 





mainstream! But yes, | do listen back now 
to our stuff from time to time, and | 
concede that we are a little ‘eccentric’. 


M: But for me at any rate it’s those 
eccentricities that made the Stranglers 
so appealing, particularly around the 
time of The Gospel... That was widely 
considered the piece de resistance of 
weirdness, and it’s also one of my 


Name: Jean-Jacques Burnel 

Age: 42 

Eyes: Brown 

Hair: Dark Brown 

Height: 6ft fin. 

Distinguishing Marks: My Big Secret 
Inside Leg Measurement: 32° 

Shoe Size: 9 

Place of Birth: London 

Instruments: Guftar, Bass 

Favourite Food: Japanese, Greek, Pasta, Fish, 
French Home Cooking 


personal favourites , so I’m not sure what 
that says about my personality! 


JJ: (eyeing me suspiciously and replying 
in his best Jeremy Paxman draw) 
Yeeeeees. 


M: Despite the documented fights and 
nearly fights between band’s during 
punk’s glory days... 


JJ: Which were widely exaggerated - if they 
did happen | think we must have lost the 
plot somewhere. 


M: ...are there any of your contemporaries 
from that time that you still see or make 
an effort to keep in contact with? 

JJ: Well, there’s John Ellis. 

M: thinks: ‘No shit Sherlock’?’ 

JJ: There are a few people | bump into 
occasionally. and there’s no problem. Paul 
Simenon and | still glare at each other if we 
chance to meet(!), and | saw the guys from 
999 of course at Fontwell. | see Joe 
Strummer occasionally. 
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M: Despite your assurances that you can 
be a total pussycat when you want to be, 
it'd probably be of service to the 
community to let people know how to 
avoid pissing you off! So tell me then, 
what makes you angry (apart from me 
when you're trying to get through to SIS 
and the phone’s engaged)? 


JJ: Or when I have to listen to the 
answerphone message before you'll pick 
the phone up! What gets me pissed off? 
Betrayal and cowardice. And another thing 
that pisses me off is that there are so many 
talented musicians out there and they’re not 
the ones being given a chance, so that’s an 
injustice. 

M: In summation, people not treating 
others with respect? 


JJ: Right, lack of respect, and I’m sure I’ve 
been guilty of that but | do try to respect 
people until they give me a reason not to. | 
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try to be as free of bullshit as possible. 


M: Would you consider yourself a ‘New 
Man’? 


JJ: No, | think I’m too old fashioned but it 
depends what exactly a ‘new man’ is - dish 
washing and stuff? 


M: (clutching forehead in exasperation) 
Well, in part perhaps, but put 
simplistically, | think that it’s more to do 
with being enlightened to the fact that 
women have better things to do than 
spend all their time clearing up all the 
shit - metaphorical and literal - created 
by all you lovely men! 


JJ: No, I’m probably not a new man. I’m old 
fashioned and | do like to act sometimes as 
an old fashioned gentleman. | wouldn’t 
mind being a house husband though - no 
problem there. Staying at home. | like 
women as mates and I’ve always wanted 
girlfriends to be like a fella but with a 
woman’s body, y'know? Like a mate and 
not something separate. To share things, 
like my motorbike...(a frown suddenly 
clouds the Burne! physiognomy) Oh yes, | 
am old fashioned in that | like my wife to 
ride on the back of my motorcycle - | 
wouldn’t like the idea of her driving it with 
me hanging on the back, if you see what | 





mean, so | suppose that’s where it stops. 


M: (thinking that Freud would have had a 
field day) So that’s the bench mark is it? 


JJ: Yep - that’s the bottom line! 


M: What do you see yourself doing a 
decade from now? 


du: I'd like to think that I’ll be a very proud 
father, still doing karate training and playing 
music. I’d also like to think that the 
Stranglers could still go on. We’ve never 
planned more than six months ahead, but 
having said that I’d like to see us stronger 
and outliving all those arseholes who have 
been putting us down over the past 20 
years. 


M: Do you find that songwriting is 
becoming more difficult over the years 
and do you ever worry that your sources 
of inspiration will be exhausted and you'll 
risk repeating yourselves? 


JJ: Well the world doesn’t stop so there are 
always ideas. | think sometimes you are 
afraid of repeating yourself and | think we 
may have at some points but I’m not about 
to outline them! 


M: There have recently been (unfounded) 
reports in a newspaper supplement of a 
Stranglers cover band ‘The Meninblack’. 


Musician and family face eviction 


THE COST OF | 
‘PROGRESS’ jg 


A WORRIED father hugs his baby daughter tightly in the knowl- FAS os 


edge that soon they will not have a home anymore. 


This is the grim 
future facing more 
than 300 people in 
the Leytonstone 
area as the trac- 
tors of demolition 
workers draw ever 
nearer in their bid 
to carve a furrow 
through the area 
for oe M11 Link = ¢ 
Road. “probabl hav 

Over 36 people are move out of the area they fink 
already homeless and 
12 houses have been 
demolished in the 
Dyers Hall Road, Fil- 
lebrook Road, Clare- 
mont Road and Grove 
Green Road area. 


has hung over him like a 
dark cloud. 

Now with baby Molly 
the couple el even more 


have come to love. 
Musician 


John, guitarist with 
tock band The Stranglers 
is a top session musician 
who has played with Peter 
Gabriel, Peter Hammill 
and punk band The 
Vibrators. 

Half his street has 
already been demolished 


For musician John 
Ellis, the worry of being 
evicted from the home he 
has shared with his part- 
ner for the past 10 years 


The saga of the M11 link road is still 
continuing with the government, as yet, 
showing no sign of backing down, despite the 
increasing support for the anti-road lobby. The 
story above written by an SIS associate, was 
featured in a January edition of a local paper 
covering the proposed link road area. | 
recently asked John to update me on the 
current state of play. He told me that although 
at the moment it still looks as though the road 
is going ahead, the campaign to prevent its 
construction is really hotting up with more 
direct action being taken, to bring it to the 
public’s attention. John feels it's now 
becoming at least a national issue (if not an 


Mike Baess looks at the 
human cost of the M11 
Link Road demolitions 


they will “It_is absolutely dis- 
ful that the MI11 
move out of the area they Link Road — which is 
destroying the local ‘com- 
munity — will solve no 
transport problems in 
»” said John. 
“The motorway will 
mean noise, pollution, tho: Ve 
and filth during the build- want. 
ing process and more ¥ 
afterwards when it has 
been completed. 
“And it will attract so 
much traffic — just like 
the M25 — that within 10 


years they will have to 
widen it.” 

John says he is particu- 
larly upset about the 
plight of older people and 
gives the example of a 93- 
year-old woman who is 
still living in the house 


and he knows that the i oe 
bailiffs could call round . — 
any day to serve him with 
an eviction notice. 


Musician J 

lohn with 

that she was bom in and ei Hap 

1s now having to move. 
‘That brave old lady 


international one, having heard the situation 
discussed on the BBC World Service), and 
although things may look bleak at the moment 
— John’s home, incidentally, is one of only 3 or 
4 left standing in his road and is still under 
threat — no actual building has, as yet, 
commenced, only preparatory work on the 
land. Every day that the protest lobby delays 
the scheme is costing the government money, 
and this, along with the fact that even some of 
the. Tory councillors in the area are losing their 
enthusiasm for the link road on being hit with 
the sudden realisation that they may be 
personally affected, could well see a last 
minute change of plan. John remains hopeful 





John. “It Survived two 
world wars and enemy 
bombs but is now bein, 

demolished to make way 
for a motorway that the 
community does not 
i What kind of 
‘Mocracy is that? 


If such a cover band ever did come into 
being, would you be flattered or irritated 
and would you go and check them out? 


JJ: | would be flattered and irritated, and I’d 
probably have to go and check them out! 


M: Can you sum up the past 20 years in 
one... 


JJ: Word? 


M: Well, if you like, though that’s 
probably asking a bit much. One sentence 
would be acceptable. 


Ju: (after breaking into a quick but deeply 
touching rendition of the first few lines of 
‘My Way’) We have everything to gain and 
nothing to lose. And | hope we don’t get 
anally retentive. This week we’re playing 
support to the Kinks even though we’re not 
marketing or promoting anything at the 
moment, which | think is great, and we’re 
right in the middle of rehearsing the next 
album. 


M: Optimistic? 
Ju: Very. 


So there you are. Do you have to consider 
carefully these days the risk to your 
personal safety before asking for that 
autograph? | don’t think so. Well, probably 
Lilt) Cee M. 


“We've also had to 

ip ares Put route from bei i 

ee alt oars of And he is Optimitio nit 
whe tee threats NOt too late oe 
beh has gone _ Anyone wishing to 
join the Anti MII Link 
Gampaign should ting 
81 530 5709 or 558 
2638 for more details, 


John is now i 
urgin, 
socal People to unite and 
try and prevent the 


that the battle is far from lost — “the 
government may wonder if what amounts to 
just a 2 mile stretch of road is worth all the 
trouble, expense and bad publicity for them. 
As the campaign continues to gain more and 
more support anything could happen:” 


The idea of this government actually listening 
to, let alone acting on, the wishes of the 
majority may seem naive and over-optimistic, 
but you can be certain that apathy is always 
guaranteed to achieve nothing, so their efforts 
can only be applauded. We send our best 
wishes to those involved in the campaign, and 
will keep you posted on future developments. 
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Oops ; what a giveaway 
Strangled: OK, so you spend the vast 


majority of your time toiling away 
producing music for the masses — right? 


M.I.B.: Erm..... Yep! 


Strangled: But what about when you’re at 
home by your own firesides - whaddya 
wack on the stereo — what records have 
warmed your cockles(?!) and fuelled your 
creative fires during your respective 
lifetimes thus far? 


M.1.B: You wanna know? 
Strangled: \We wanna know. 


M.LB: OK - Pin back your noise receptors, 
here we go..... 


PAUL - | have chosen just some of the 
biggest influences on me, although there 
are many more, but these are probably in 
either their vocal aspects or for other 
singular reason. My choices reflect things 
that had a massive impact on me and my 
current/past tastes and my songwriting 
approach. 


So, not in order of merit, here are my eight 
most influential albums of all time..... 


Hunky Dory David Bowie 
Transformer Lou Reed 
The Tubes The Tubes 
Roxy Music Roxy Music 
Uncle Meat Frank Zappa 
Killer Alice Cooper 
School’s Out Alice Cooper 
Cry of Love Jimi Hendrix 





20 


Photo: Nik Yeomans 





DESERT 
ISLAND 
DISCS — 


Two Meninblack’s guide to 
Aural Gratification 


HUNKY DORY — David Bowie - 1972 

The mood of this album was the immediate 
buzz, and after that the quality of the songs 
and approaches to the music really made it 
stand out. Note the sleeve comment 
‘Inspired by Frankie’, a reference to Frank 
Sinatra to inform the 
listener of the similarity of 
Life on Mars and My Way, 
both, in fact, being 
almost the same song, 
except, of course, for the 
top lines. 


Lyrically this was a very 
interesting record and of 
course the boy was 
destined for bigger 








things. Great production too, Ken Scott. An 
album that covered a fair bit of musical 
ground! 


It reminds me of long summers and the 
smell of summer, steady on! Songs like 
‘Kooks’, ‘Oh You Pretty Things’, and the 
brilliant ‘Changes’, whose observations of 
youth are wrung out so poetically. ‘Queen 
Bitch’, ‘Andy Warhol’, ‘Bewlay Brothers’. 
Stop me! 


TRANSFORMER -— Lou Reed — 1972 

This album was definitely the dark room 
and thoughtful/moody album for me. A 
beautiful mix of kind of theatrical US 
musical styles with jazz and classical 
influences, really different from anything I'd 
heard (having only heard the V.U. after this). 
| loved the wistful style and depth of his 
voice and lovely melodies. All this added to 
the lyrical content and style which greatly 
influenced me. This guy made a love song 
sound like hell! Excellent. Beautiful style, 





age 










beautiful 
songs, and 
plenty of 

quirk of which 
none of these 
albums is 
Short. Also, 
again, excellent 
production by 
David Bowie & 
Mick Ronson. 
‘Satellite of Love’, ‘Perfect Day’, the classic 
‘Walk on the Wild Side’, ‘Vicious’. 


THE TUBES — The Tubes - 1975 

When | heard this first it just hit me all at 
once. The vocals and backing voices, the 
songs, the humour and subject matter 
(‘What Do You Want From Life’), all fused 
with some slick & noisy production (Al 
Kooper) and their brilliant use of synths. | 
was lucky enough to see their first British 
show at the Odeon, and because of the 
classic ‘White Punks On Dope’ being 





misunderstood (and constantly since 
having been assumed their anthem, 
unfortunately) a few early punks were at the 
gig and must have been surprised at the 
sound and performance including a punk 
pastiche complete with gobbing abusive 
heckling actor who jumps onstage and, with 
bloodcapsules in hand, gets beaten to a 
pulp by Fee Waybill, and it was all very real 
for a while. ‘What? Fucking synths..’ Yep, 
and great songs. They probably were the 
first band apart from early Roxy that used 
synthesizers really interestingly. 


Check out this album! 


ROXY MUSIC —- Roxy Music - 1972 

What a fantastic sound. Kind of raw but 
lush. Sci-fi metallic dream world. Old world! 
Basically this band were kicking. Totally 
experimental R&B! Ferry had that fantastic 
discordant style mixing old and future over 
pretty basic R&B chord progressions, 
making for some brilliant music. Of course 
Brian Eno was also present for the first two 
albums and he also interested me (see Fripp 
& Eno ‘No Pussyfooting’). I’d never heard 
anything like it at that time (except maybe 
for my brother’s King Crimson collection!). 


Ferry certainly found his sound and had a 
great voice (apparently he tried to copy 
Elvis). 


Again, interesting ideas and lyrics, but one 
new thing I’d never absorbed before was 
the visual image. Roxy Music were my first 
thoughts of ‘fuck, they look amazing’ but 
moreover they sounded amazing. One of 














my favourite bands of all time. 


UNCLE MEAT — Frank Zappa — 1969 

‘9 Types of Industrial Pollution’ from this 
album was (and still is) probably the most 
psychedelic piece of music | have ever 
heard (and Zappa’s done a fair bit!!). Maybe 
because | was unaware of this guy until 
then or because | was totally caned, but 
when | listened, or rather as | listened, it 
turned my brain into toilet paper and 
finished as a piece of music quite 
acceptable to the ear. From here | sought 
out more, and as a result found influence 
and amazement at the man’s work — 
humour, intelligence, musicianship | had 
never heard, a sort of musical surrealism, 
all wrapped up ina long, too often 
overlooked career. 


| would never want to emulate Frank 
Zappa’s style (even were it possible!) but 
this album and many others led me on to 
find the obscure in the music scene, and 
definitely agrees with my sense of humour. 
Zappa is Dead, Long Live Zappa? 


CRY OF LOVE - Jimi Hendrix - 1970/71 
The last studio aloum Hendrix made before 
his death. Apart from obviously the style 
and raw power, Hendrix had, for me, a great 
voice as well. What really turned me on 
about him when | first saw any footage of 
him was the way he seemed in total 
harmony with his guitar, everything was 
one. On this album is a song called 
‘Drifting’ and | had never heard a more 
naked and beautiful song as this. | had 
never heard anyone with such fantastic 
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aggression do anything like it. So although 
you can’t forget that Hendrix sound, what 
really got to me was how someone who 
played such kicking music could deliver a 
ballad so perfectly. A must for your 
collection! 


Other songs include the classic ‘Angel Made 
Mor’ by Rod Stewart, ‘Ezyrider’ and ‘My 
Friend’. 


KILLER — 1971, SCHOOL’S OUT - 1972 - 
Alice Cooper 

The ‘Godfathers of Punk’. My first pre- 
teenage ‘faves’ were Alice Cooper, David 
Bowie, Hendrix and Roxy Music (on their 
way too), but Alice was on my bedroom 
walls joined only be Jimi Hendrix. The 








sound of the guitars and bass on these 
albums was really hard, really raw, and 
again at times really lush, and indeed 
coupled with the animal drawl was very in 
your face, total aggression. He could sound 
yearning at times too, but behind it you 
always felt there was a totally sinister 
insincerity about it. Songs like ‘Under My 
Wheels’, ‘Killer’, ‘Blue Turk’, ‘Gutter Cats’, 
‘Halo of Flies’, ‘Public Animal No. 9”..... 


Excellent, check them out NOW! Great 
songs and brilliant vocal delivery. They were 
known as ‘concept albums’ but who cares! 
‘Blue Turk’ is probably the most bizarre 
song about sex ever. 


Paul Roberts 





JOHN ELLIS’ MUSICAL INFLUENCES 


SWITCHED ON - 
Wendy Carlos 

This is an album of 
Classical pieces 
recreated by Wendy 
(at that time Walter) 
Carlos on the Moog 
synthesizer. 





It was my first real 
introduction to the 
world of synthesizers even though by 
today’s standards the technology available 
was very primitive. It also introduced me to 
Bach, Monteverdi and others. Classical 
purists hate this stuff. Wendy Carlos has 
made several albums in the same vein as 
well as creating the seminal film soundtrack 
for Stanley Kubrick’s “A Clockwork 
Orange”. 


MR. WONDERFUL — Fleetwood Mac 

This is the great album of the British blues 
boom of the late sixties. It was produced by 
Mike Vernon on his own Blue Horizon label. 
This Fleetwood Mac was the original line up 
of Peter Green (guitar, vocals and 
harmonica), Jeremy Spencer (guitar and 
vocals), Mick Fleetwood (drums) and John 
McVie (bass guitar). 


In my opinion Peter Green is the definitive 
electric blues guitarist and this album is a 
fine showcase for his various skills. He was 
certainly a major influence on my playing 








and I’m sure on many others. After this 
album the band had a series of major hits 
such as Magic Black Woman, Albatross, 
Man of the World and Oh Well. These 
singles broke new ground in terms of 
arrangements and production as well as 
being brilliant pieces of songwriting. 
Unfortunately Peter Green suffered from 
some kind of breakdown and left the band. 
The rest of the Fleetwood Mac story is 
history. 


ARE YOU EXPERIENCED — Jimi Hendrix 

| remember the day | bought this album 
from Jack Greenwood’s record shop in 
Kingsbury. He let me listen to it on 
headphones. | don’t think I’ve ever fully 
recovered! Jimi Hendrix was one of the 
most charismatic performers I’ve ever seen 
and somehow that seems to come across 
on his first three albums. Hendrix was 
another explorer in terms of the possibilities 
being thrown up by new recording 
technologies of the time as well as being an 
amazing player. He was an important role 
model for a teenager starting to demand 
independence. Hendrix’s influence on 
contemporary rock music is still strongly 
felt. 


OVERNIGHT SENSATION — Frank Zappa 
and the Mothers of Invention 

If | was ever asked to choose only one 
album to take on to a desert island, it would 








have to be one by the late lamented Frank 
Zappa. Overnight Sensation was the album 
that reintroduced me to his unique brand of 
playing, composition and production. 


Zappa’s dedication to the craft of 
composition has left us with a legacy of 
brilliant albums, many of them recorded 
live. Zappa picked wonderful players to 
bring his pieces to life and anyone wishing 
to study virtuoso playing of many 
instruments would do well to check out his 
stuff. | think it’s probable that in years to 
come Zappa will be regarded as one of the 
most important composers of the twentieth 
century. He also had a wicked sense of 
satirical humour which pissed off a lot of 
people. 


GOOD VIBRATIONS — Beach Boys 

This would have to be my all time favourite 
pop single. An amazing song, brilliant 
performance and more groundbreaking 
production all rolled up into one glorious 
moment of pop history. 


| suppose this record heralded the age of 
multitracking which freed artists from the 
restrictions of having to record specific 
performances and allowed them to 
construct ideas over a period of time. Paul 
McCartney says pet sounds were a big 
influence on The Beatles around the time of 
the making of Sergeant Pepper. 
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The ‘original’ sleeve 


Early in 1977, ‘Peaches’ was chosen as the 
band’s follow up to ‘Grip’. It too was to be 
issued in a picture sleeve and one was 
designed and printed ready for the planned 
release date. The sleeve is basically a green 
design and featured a photo of the band 
looking moody. Also, the Kevin Sparrow 
‘Stranglers’ logo was shown above the 
word ‘Peaches’. The lettering chosen for the 
word ‘Peaches’ was the blackmail style, 
using cutout newspaper type (back of the 
cover had ‘Go Buddy Go’ in the same style). 


In preparation for its release, UA sent out 
promos of the single, some in the green 
sleeve, but most of them in plain white 
sleeves (with a sticker showing the normal 
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Promo in white sleeve (sticker showing 
catalogue number of normal issue) 





The Story of the Original 


Peaches Sleeve 


releases catalogue number, as the promo 
was issued as ‘Free 4’. 


However, when the single finally reached the 
shops on 6th May 1977, it appeared ina 
plain black sleeve and there was no sign of 
the picture sleeve. At the last minute, the 
band had vetoed the release of the sleeve, 
and further to their wishes, it had been 
withdrawn. No reason was ever given to the 
public for the non appearance of the sleeve 
and various theories were suggested to why 
its release was pulled. 


| thought it would be interesting to ask the 
band historian, Jet, the reason why the 
sleeve was withdrawn. Many collectors 
think that the ‘blackmail’ lettering was 
offensive, but the real reason for the 
withdrawal was linked to another band at 
the time, the Sex Pistols! 


Jet explains; “as soon as the record 
company showed us the planned sleeve in a 
meeting we said ‘No fucking way! Give us a 
break, this is ridiculous!’ The lettering 
looked exactly the same as the Pistols logo 
and we didn’t want to copy them, especially 
as they were the ones copying us! we had 


our own image and we didn’t have to copy 
anyone!”. 


“Prior to getting the band’s approval of the 
artwork, the record company had started 
printing the sleeves”. This meant that UA 
had a huge number of sleeves that needed 
to be destroyed! Three UA employees were 
given the task of putting all the sleeves into 
the company’s furnaces. One of the 
employees had the good sense to realise 
that these may be worth a bit and pocketed 
a quantity of the picture sleeves. It appears 
that only a handful (quite literally!} escaped 
the flames and these sleeves were sold over 





the next few years. This batch (about 15) 





Owen Carne 
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Advert for the single 


probably represent the majority of the 
‘original’ sleeves in the hands of collectors 
around the world! 


There are probably no more than 25 or 30 
copies of this sleeve in existence and copies 
are extremely hard to find. This means that 
the asking price for a sleeve in mint 
condition can be in excess of £200 
(frequently reaching £250!). Not only are 
copies of the sleeve widely sought after by 
Strangler’s collectors, but are also found on 
the ‘wants lists’ of old wave punk collectors. 
The sleeve is high up in the top 10 of 
collectable ‘punk’ singles (along with ‘Snow 
Country’, ‘God Save the Queen’ on A&M 
and the Damned’s ‘Neat Neat Neat’ 
Japanese issue. 


One interesting point to note is that the 
‘each/knickers’ sleeve is not the 
replacement for the 1977 sleeve, but is 
actually the cover for the 1979 reissue of 
the single. Dealers commonly ask for £10 
for the ‘Peach’ sleeve, but it is really no 
rarer than the sleeves for say, ‘No More 
Heroes’ or ‘5 Minutes’ (realistic price £6-7). 


Anyway, if you are lucky enough to have a 
copy of the original sleeve, look after it, as 
it’s as good as money in the bank! 


Keep on collecting. 








Owen 


(Author's note: SIS are not planning a similar 
article for the ‘banned’ sleeve for ‘All Day and All 
of the Night’. I'll leave it up to your own intellect!) 








The Stranglers Go Greek = Athens 1993 


Although it was raining cats and dogs “all day and all of the night”, it was “always the sun” in 


Rodon Club. 


It was only a year ago (last November) when the Stranglers had come to Athens, and here they 


were again. 


The gig started at 9pm with the support of “Magic de Spell” (JJ has produced their last 


record), who were part of the nice atmosphere. 


The audience was waiting for the Stranglers, who surprised everyone by starting with 
“Midnight Summer Dream”. The members of the band were vibrant and cheerful while playing 
old and new songs such as “Time To Die”, “Duchess”, “Brainbox”, “Coffee Shop”, “So 
Uncool”, “Uptown”, “Sugar Bullets”, “Always The Sun”, “96 Tears”, “Strange Little Girl”, 


“Hanging Around”, “Ugly”, etc... 


Paul didn’t stop moving up and down on the stage practising his Greek. 
We were lucky to listen to “God” from their new stuff. The band played 3 encores due to the 


fans’ insistence and the audience still wanted more. 


You could hear different demands from the audience such as “Nice ’n’ Sleazy”, “Nuclear 
Device”, and others, along with “No More Heroes”, with which they said goodbye!!! 
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Maris Christina Bakoyianni — SIS Greece. 
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Bren of rock music is very much a booming 
industry. Millions of pounds have been spent on bootleg 
and pirate material, and on several occasions bootlegs have 
outsold official releases. While bootleg material is often 
highly desirable for committed fans of an artist or band, the 
performers themselves usually take a less positive view. The 
Stranglers have long been a desirable target for the 
bootleggers, and accompanied by Marian, | spoke to the band 
regarding their attitude to the bootleggers. 


G: Some bands are in favour of bootlegs, some bands absolutely 
hate them and some bands are indifferent. The Stranglers seem 
to be very much against them. Is that a true reflection? 


JB: My view is that a bootleg album is just like a counterfeit 
banknote. It’s an inferior product and it only benefits the person 
that sells it. 


G: | suppose that there are two types of bootlegs — the live 
concert recordings, and then the unreleased stuff, demos and 
rehearsal material. Do you differentiate between them? 


JB: If it’s a bootleg, it’s just an amateur’s copy of a professional. 


JJ: For me there are two kinds of bootlegs. Firstly there is the 
commercial rip-off, and then there is the bootleg for the love of 
the band. Now one of them could be done out of someone’s 
pocket, that doesn’t bother me, but when you get an organisation 
which commercialises it with total disrespect for the rights the 
authors might have — then it becomes a commercial thing and 
it’s an absolute rip-off. 


JE: The commercialisation is done by the Same kind of people 
that do rip-off stuff, and basically they’re the criminal element. 
You’ve got to remember that when you’re putting money in their 
pocket..... You just don’t know what these people are doing with 
their ill-gotten gains. | agree with JJ that someone going to a gig, 
who is a die-hard fan, to make a recording and swapping or even 
selling to a couple of friends, | don’t personally have a problem 
with it. But | do have a problem when I go to a record fair and 
see a table full of cassettes manufactured by the same company, 
who are basically just ripping off everybody. It’s an illegal activity 
which is ripping off musicians. 


JJ: That’s right. It’s also a multi-million 
pound business, and the organisations who 
are very much aware of the illegality of what 
they do are getting cheekier and cheekier. And 
you've got to realise that you’re involved with 
a whole criminal organisation, indeed 
organisations involved in protection, 
posters... 


JE: Ticket touting. 


JJ: Two people were killed this week sticking up posters in 
Manchester. It’s become a huge grey area, which is totally illegal. 
And if it’s an illegal organisation it may be involved in drugs, 
gunrunning, the IRA, you just don’t know, do you? 


GL: There are certainly two levels — the criminal organisations 
and the fans who do it for their own use. 


PR: The fans are OK. I’ve bootlegged my favourite bands, 
because | want to put it on my stereo, not because | want to 
make some money out of it. There’s no way they would suffer 
financially from me, because | wouldn’t be in it for the money. 
DG: Well if it’s only one or two that doesn’t make any difference 
at all. If they want to hear a concert they’ve been to, fine. If 
someone rips off a tape from the rehearsals say, or off the desk 
from a gig, that’s different. 

GL: As happened with the Chipping Norton demos. 

JJ: That was down and out theft. 

GL: Like going into somebody’s house and stealing them. 

JJ: Well, when the tapes disappeared from our rehearsal studios 
we were using them as a guide for the songs. Those tapes 
disappeared for two weeks by which time they’d been 
commercialised and manufactured. So, a) it was blatant theft and 
b) it was something which was completely unfinished in our 
eyes. It was our work and it had been sold in a foetal state. 

DG: It was like stealing an author's new novel. 


PR: It can be really damaging if, when you are anticipating a new 










album, you hear something that is badly recorded, you might not 
buy that when it is commercially released. 


DG: All you need is one fan to play it to another and then when 
the album comes out they say, ‘I’m not going to buy that, | heard 
a tape of that and it’s rubbish.’ 


GL: I’m certainly in favour of live tapes. You get bands like ‘The 
Grateful Dead’ who were an amazing live band, whose recorded 
material never matched the live performances. 


PR: Yeah, that can be good for you, if someone hears you playing 
your bollocks off live. 


JE: It is also true to say that there are some bootlegs which are 
better recordings than official live releases. 


GL: Apparently that is true of many of the Beatles live recordings. 
You also had the situation with Bruce Springsteen in the mid 
seventies, when he was in dispute with his record company. He 
went out and did 2-3 hour concerts, which were bootlegged and 
this was the only way people could hear his music at that time. 


M: Fans see live bootlegs almost as precious objets d’art to be 
sought after and attained. It’s like ‘Oh, great, I’ve got a copy of the 
Norwich gig!’. Those particular people are not going to sell it on. 
They just want to have it in their collection. 


JJ: That’s cool, that’s within the family. I’ve no problem with that. 
Some nights the Stranglers are crap, other nights we go way 
beyond ourselves. If they can record it, that’s fine, but from that 
small circle of friends, you’re talking about a few dozen, which is 
family, isn’t it? But it’s when you see an advert in a newspaper for 
a gig you did the night before, you say to yourself these people 
aren’t members of the family; it’s mass production — they do 
thousands of these. 


JE: Another argument is that we are in an age when people have 
less money to spend, if they buy bootlegs that is money they 
don’t have to spend on official releases. In this day and age 
everyone is struggling to make a living, and anything that 
distracts from an artist’s ability to sell his work legitimately is not 
necessarily a good thing. 


GL: | suppose that is one of the grey areas. Do people buy 
. bootlegs at the expense of official recordings? 


> M: Well, | personally can’t see that. | think that if somebody is 
hardcore enough to go out and buy a bootleg, there’s no 

© question of them turning their noses up at the commercial 

| releases. 


2 PR: Sometimes you have to be a fanatic. 


M: Bootlegs are for fanatics basically; it isn’t your casual 
buyer who buys bootlegs. It is people who are so dedicted that 
they’d buy absolutely anything in connection with the band. 


GL: There are over a thousand Dylan bootlegs, yet something new 
comes out and there is still demand for it. Even Dylan’s 
answerphone message was bootlegged! 


JJ: And where do most of these bootlegs come from? 
GL: America? 


JJ: It’s in Europe — Germany. And on the German bootlegs they 
always put ‘made in Italy’! 


M: But there’s a lot of it in this country. I’ve seen bootlegs on 
recent tours that are out literally the day after the gig — there’s no 
way they’re from Germany. 


GL: What is happening on the legal side? Aren’t there 
organisations set up to combat this? 


JJ: There’s the BPI, British Phonographic Industry. 


JE: I’d say fuck all! Recently | discovered at a record fair a whole 
stall of just bootlegs, obviously manufactured by the same 
company. | wrote to the BPI and gave them all the information, 
such as the guy running the fair, phone numbers, everything — we 
haven’t even had a reply from the BPI so that shows you how 
much they care. There’s also the fact that you can go to Camden 
Market on a Saturday and find the same people selling bootlegs 
every week, and they don’t seem to be hassled. 


JB: In law, | think you'll find that the BPI is an organisation set up 
by record companies for the benefit of record companies. What 
we are talking about here is something which should be 
controlled by the Trading Standards departments, and they are 








the only people who can actually do 
something positive about it. 


JE: Technically, yes, but you would have 
thought that the BPI would want to motivate 
that particular office to do something about 
it. 


JB: Well they wouldn’t because they are 
only concerned about people that are 
copying their product, not their artist’s 
product. 


M: Counterfeits or pirate copies. 


JB: But they are not interested in live 
bootlegs. 


GL: | read somewhere that a guy who was 
doing pornographic tapes switched to 
bootlegs because it was safer, there was 
less chance of being caught and 
prosecuted. 


PR: These people are making a living out of 
everybody else, they're making a lot more 
money than anybody else. You think ‘I’ve 
written these songs and |’ve got nothing out 
of this yet’. I’ve met people in Southern 
Europe who are travelling on the strength of 
selling other people’s music, and | think to 
myself ‘Christ, I’ve had to work day and 
night for this’. 


JJ: Also, you’ve got to realise that for these 
people it involves very minimal investment 
and technology, and it’s money that they 
haven't earned. 


GL: Well | agree, but if you are a Stranglers 
fan and you see a bootleg with tracks you’ve 
never heard, you'll naturally want to buy it. 


JE: Are you happy to buy it knowing that we 
get nothing out of it? 


GL: Sometimes, as a fan, you're selfish, you 
don’t think when you buy something 
unofficial ‘Oh, the band won’t get anything 
for this’, you just want to hear the 
unfamiliar material. 


JE: Well that raises an interesting question 
as well, though, because if it’s something 
only available on bootleg, it means that the 
bad are obviously not happy with it, and 
you could say that there’s a certain kind of 
disloyalty in the fans to want to have 
something that the band’s not happy with. 
It’s like with the 
stolen studio 
tapes, the band 
would never want | 
to have them : 
released. Our 
right to have that § 
material retained 
should be respected. 


JB: But also you see the band will have a 
different view to the listening customer or 
fan, because the band are in there making a 
living, the fans aren’t there making a living, 
they’re just admiring or buying it for 
entertainment value. So the two sides do 
get confused. 


M: It’s true to say that there is a certain 
seedy strata of people who are obviously 
leeching off the band. In real terms, though, 
if bootlegging stopped tomorrow would it 
benefit the band, or would it be 
detrimental? If you use the leech analogy, 
leeches can actually do their host some good. 


PR: Well it’s brought up a new sub-culture, 
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hasn’t it? People are 
finding out about bands 
and keeping the vibe 
going. 

M: Exactly, that’s my 
point. | understand how 
you all feel, but | can also 
see that it may be keeping the interest 
flowing in between official releases. 


JB: That’s a side issue — the issue is a moral 
one. ‘Do you approve?’ Many people would 
be happy to buy a stolen radio because it’s 
cheap, but they wouldn’t like someone to go 
into their house and steal the radio. 


M: That is where the fans are really torn. I’m 
sure they don’t want to feel like they’re 
ripping off the band, but be honest — if you 
saw an ultra-rare recording of one of your 
favourite bands wouldn’t you break out in a 
sweat if you had to walk away from it? 
That’s why | thought it was high time we 
addressed the issue in Strangled. 


JJ: The original bootleg industry is so 
dodgy. You should see what happens when 
you try and get rid of bootleg T-shirt sellers. 
When you try and grab hold of one of them 
you are immediately surrounded by five or 
six heavies who, if they don’t beat the shit 
out of you, will threaten you, threaten your 
management and your houses. This has 
happened to us. We actually did a big 
campaign about ten years ago, when SIS 
did the tour merchandising, to try and make 
sure just SIS were selling T-shirts. There 
were some really serious hardcore villains 
involved, there was the Trading Standards 
officer with a cop who were scared shitless 
of these guys. This is how far it’s gone. 


GL: Moving back to the bootlegging of the 
actual music itself, is the industry doing 
enough to counteract the bootleggers? 
There is an argument that bootlegs force 
record companies to try harder. Bootlegs 
often have more imaginative sleeve designs; 
box sets and coloured vinyls were copied 
from the bootleggers. 


JE: | suppose one interesting point is how 
many albums, proper albums, have been 
called official bootlegs. The Who’s ‘Live at 
Leeds’ was made to look like a bootleg 
album. There has been a cross-influence 
from bootlegs. The quality of the official 


_ record has to really be a desirable object, 


that wipes the floor with a bootleg. 


G: John, you actually confiscated some 
Stranglers bootlegs at a record fair. What 
was the reaction of the person 
selling the records. 


JE: Well they were kind of 
embarrassed really. They just 
know what they are doing is 
wrong, they’ve got no 
argument against it. The 
second time, which was very 
recently, | didn’t take the tapes, 
| just tried to get the stall shut 
down. | said to the guy ‘you 
know what you are doing is ripping off 
musicians.’ He said ‘well, yeah, but there’s a 
demand for it’, and that was his argument. | 
felt quite sorry for the guy. Perhaps he is 
out of work and may be desperate to find 
ways to get Some money. But at the end of 
the day he is still behaving illegally and 















mixing with some very dodgy 
people. 


M: Basically it’s a case of beating 
them at their own game. It makes me 
wonder, though, if the BPI are so 
concerned about stamping out 
counterfeits, but not other 

denominations of bootleg. They 
obviously don’t consider these are having a 
detrimental effect on their record sales. 


JE: There is a parallel with drugs and drug 
dealing in a lot of ways, and | think that if 
drugs were legalised overnight, a lot of 
thugs wouldn’t have any income. These 
people are only fuelled by income and 
money. If you attract their money away 
from them they shrivel up and die. 


GL: Is there anything else that can be done 
to prevent it? 


JE: I’m sure that technically there are loads 
of ways to beat bootlegging, even to the 
point of more strict searching of people as 
they go into concerts so they can’t get in 
with tape recorders. 


GL: That’s right. I’ve never been searched at 
a Stranglers gig. 


JE: There’s probably something you can do 
with the sound system, some sort of 
ultrasonic frequency that they can put in 
tape recorders so that they couldn’t record 
if that frequency was present. There’s 
probably millions of things that can be 
done, but it’s the will to do it. 


JJ: Really the only way to stop bootlegging 
now is if you match fire with fire. Unfortu- 
nately this involves being as criminal as the 
guys involved. The only way to get rid of T- 
shirt guys is to rampage through all their 
stocks, violently, and expect retribution 
because those guys are real thugs. 


M: So it’s a worrying step to take. 


JJ: The Police aren’t prepared to do that, so 
if you are sufficiently organised you could 
do it, but you’d get it back. These guys are 
serious bastards, and | wouldn’t want to 
take them on by myself. 
JE: It’s a lifetime job, it’s a bit like fighting 
the Mafia — you have to spend a lot of time 
and money to do it. And we’re about 
making records, and not about chasing 
after these arseholes. | do think that beating 
them at their own game by having bootlegs 
that you sanction yourself might be the best 
way of taking the money away from them. 
Maybe the same gigs but of better quality. 


, M: Maybe if SIS could just put out one 
live tape each tour... 


JE: The problem is that you have 
contractual problems with record labels. 


GL: SIS must have a fair stock of 
~ material in its vaults. 


M: We have some stuff which we put 
out as and when we can. At least fans 
can be sure that we wouldn’t (dare!) to 
“* release anything that didn’t have the 
band’s blessing! 


JJ: Well we do have a few bootlegs that 
John confiscated, which we’re quite willing 
to sell! But it’s not so much for the band, 
it’s for SIS to benefit. If someone is going 
to benefit, let it not be the criminals. 

Gary Logan 








Tim Bruce meets a couple of Killjoys on their day off 


During the last Stranglers tour JJ Burnel asked me to interview support band the Killjoys, for 
Strangled. The idea was to actually interview the whole band on the tour between sound checks, 
_ but somehow this didn’t happen due to their van breaking down and general tour mayhem; then 
the tour was over so after Christmas | eventually pinned down Michael Hohnen and Dave Folley 
the hand’s bass player and drummer for an intimate little chat at my place in Barnes over a cup 


of coffee..... 


Tim: Not having received any record company 
biography | thought | should ask you for a 
little background information of the band, so 
as Michael has been in the band the longest | 
put ff to him to fill us in. 


Mike: Well I'm the third bass player but the 
band was started about five years ago by Anna 
and Craig. They released an EP. five or six 
tracks just home recordings and that was 
played on Australian public radio, you don’t 
tend to have as much here, but public radio, 
especially in Melbourne is really strong. Which 
is one of the really positive things about being 
in a band in Melbourne, you can be sure of 
being heard. 


T: So if you got a band together you know that 
someone somewhere would play your 
recordings 


M: Yeah, because public radio has no 
commercial ties. 


T: And there’s no need to have a deal 


M: No, this is way before you get a deal. The 
radio stations are all subscriber based and 
there are two really strong rock and roll based 
public stations just in Melbourne and the 
Killjoys started on those: our manager worked 
for one of them, suddenly a fan base starts 
building straight away because people can 
hear the music; unlike here in England its so 
hard to get on radio in just about any form. . . 


T: And so few stations 


M: Yeah, and also in Australia there is more of 
a networking, commercial stations going 
round. .. 


T: You think that makes it easier to play music, 
do you think it makes music more interesting, 
that there’s more variety. 


M: Yeah, definitely, | mean there is such a 
dominance of the commercial radio in 
Australia, but we do have access to these 
public radio and TV stations, so basically the 
EP was played and that lead to some interest 
in the band. After about a year and a half of 
working the band started to record their first 
album which was called Ruby, that was 
released in ’89 and that was received really 
well the band still didn’t have a deal just 
independent distribution. 


T: And that was paid for from the bands own 
money 


M: Yeah, all the bands own money. 
T: Were you selling it at gigs 
Mike : No... 


Dave: They had a distribution deal through 
BMG/Mushroom/MBS and that sold quite well 


M: Yeah it sold really well for an independent 
and won best independent album 90/91 and 
went to number 1 in the independent charts in 
Australia which is quite different from going to 
number 1 in the independent charts in 
England, just because of the population. if we 
went to number 1 on the independent charts 
here if would be big, whereas in Australia 








we re big but on the indie level. Also around 
this time | joined the band ( about two and a 
half years ago) then we released another EP 
when we signed to Mushroom, did tours, 
tours non-stop all round Australia, first to 
Perth which is about 60 hours drive, maybe 
70 — really should fly SOME BANDS DO! - 
Across the Nullarbor Plain right up the east 
coast 


D: That's about 6000 kilometres, like driving 
from London to Moscow. 


T: So you couldn't walk it then (laughter) 





M: After the EP we decided that we wanted to 
record another album so we sent all of our 
demo’s out to producers in Australia then we 
decided what the hell we may as well try 
around the world and looked on the back of 
the records we really liked and sent our 
demo’s to those producers as well. We got 
very positive replies, the most enthusiastic 
was from Craig Leon and he seemed the most 
in tune with what we wanted, so he negotiated 
with Mushroom and they flew us over and we 
recorded here in Chipping Norton. So that’s a 
basic history of the band to date 


T: So is this the first time you've toured the 
British Isles 


D: Its the first time we've ever toured outside 
Australia 


T: So how have you enjoyed supporting the 
Stranglers, did you feel you fitted in, was ita 
shock 


D: Initially; the first gig at Rock City 
(Nottingham) was kind of weird because you 
guys were pretty much a rock outfit and the 
crowd at that first gig seemed quite heavy and 
not really into us at all and it was all a bit 
daunting but then after a few gigs | got into it 
myself and fell more comfortable then the 
audiences seemed te get into it too. JJ was 
saying that the audience response was quite 
good for us; normally the support band gets 
booed off (laughter) so that made me feel 
more comfortable. 








Mi We cid get told before the tour started that 
the Stranglers have a really musical audience, 
which was refreshing for us because they're 
not just there to bang their heads against a 
wall, they're there to listen to the music, which 
is maybe why we went down well because 
they actually listened to the songs. 


T: | know the crew had a lot of fun working 
with you but did you enjoy working with them 


D: They were fantastic, Dan (Bartley) the 
foldback man and Dan (White) the mixer did a 
great job with our sound 


M: Yeah its so refreshing when you know that 
a fantastic mixer is out front with his own PA 

so he knows all about it and you know you're 

going to sound the best... 


D: You feel really confident to go out there 
‘cos you know its going to sound good and 
they were so helpful, anything you needed, Sil 
(Willcox) would say “alright Dave” 


M: Everyone was into the music too, so it 
seemed, and very complimentary. To go out 
on this big tour thinking oh-oh we don’t know 
what the crew’s going to be like and we don’t 
know what the band’s going to be like and its 
all really daunting and scary but it became a 
completely rewarding experience for us also 
getting around seeing some of the 
countryside, when our van didn’t break down 
(Laughter) 


T: Yes the famous van it broke down a few 
times as | recall 


D: The worst time was in Scotland actually on 
the way out to the Wolverhampton gig, it was 
snowing and every 20 minutes the van broke 
down and we were pushing this van out of 
Scotland... 


M: ...and we're trying to count the hours 
down, well its three hundred miles away, how 
far have we got, how long will it take to get 
there; it was so tense. 


T: To change the subject, your album A Million 
Suns, due to personnel changes, shows the 
band as it was rather than as the band is now 
so how do you think the changes have 
affected the band 


M: Well we've got two heavier players 
basically Dave is a heavier drummer and 
having a guitarist (Penny Hewson) play all the 
other parts makes if a heavier sound than with 
the vibraphone; the vibraphone always floated 
over the top. Dave and Penny both new the 
band really well and had seen us about 600 
times .. . So they both knew everything the 
band was about, that was probably one reason 
why it was such a smooth change over and 
Penny is the sort of musician who comes in 
and listens to the music, instead of learning 
Caroline's parts she thought what can | add to 
this, it was like a fresh injection of ideas into 
these songs which was really nice: | mean 
how was the transition for you when you 
joined the Stranglers. 


T: When | came to play for the Stranglers well 
| learnt most of the songs in this flat 

M: From their GD’s. 

T: No, actually, lve got :his tape here which is 
a live tape, a bootleg of a gig they dic at 
Rennes but it had all the songs | had to learn 
on that one tape. So | set up the kit in the front 
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room with the speakers of my stereo turned 
toward me and the sound cranked up and | 
literally played the kit to the tape and Paul 
(Roberts) was here as well. So he said “right 
we're going to do the set twice a day” and 
obviously as | got to know the songs | brought 
it down to once a day and | was listening to 
the music all the time. But there was so many 
things like Jet doesn’t play like me and | don’t 
play like Jet and he plays a lot of rolls and 
things and | wouldn't play that kind of roll, he 
has a style of his own and he plays things a 
certain way. So we decided to learn the basics 
~ | learnt everything by tempo — just do the 
tempo stuff and don’t worry about the rolls. 
But in “No More Heroes” there’s this little fill 
just before the chorus comes in and 
apparently the fans dance to that and they 
know where that fill is coming. When | played 
Fontwell park all the fans at the front are 
dancing to this fill and | didn't play it — so for 
the tour | learnt an approximation of it 
because people were expecting it. But most of 
the stuff | played as straight as possible and 
as | felt more comfortable I’d add a crash here 
and a crash there and hope everything fitted — 
but overall | think it went pretty well. 


D: | think it sounded fine. 


T: | remember Jet saying to me at the 
Stranglers convention that he wouldn’t want 
to learn someone else’s parts. But he was very 
helpful too during the production rehearsals 
for the tour, he asked me if there was anything 
he could help me with but by that time | had 
learnt the songs. But | just said to Jet its your 
rolls. 


D: Yeah it was the same for me. 


T: Well its a bit different Jet is still in the band 
he didn’t feel that | should particularly play like 
him. He wanted to be helpful, useful to me, his 
attitude was to keep the thing going. Also | 
was lucky Jet was at every gig singing “Old 
Codger” and | think that was good for the fans 
and it was certainly good for me as he kind of 
smoothed things over so to speak, | also think 
that Jet really enjoyed himself in his new 
found status as frontman. 


M: | know | shouldn't ask you but is there a 
new album coming 


T; Yeah well the band are always writing stuff 
but [ve no doubt that with all the new material 
there'll be a new album in the fullness of time. 


D: | low did JJ take it with you playing. 


T: | don’t really know how to answer that, he 
likes to get things right, he knows all these 
songs. | guess it was like he had to learn ali 
these songs again with me. But what it comes 
down to really is that if | couldn’t cut it | 
wouldn't have got offered the gig. There must 
have been loads of drummers out there who 
could have done it just as well. And a few fans 
who would love to have done it but | got the 
job. 


D: But | think you did a great job, | doubt that 
there would have been other drummers out 
there. Its all very well sitting in the audience 
and saying | could do that but actually getting 
up there and doing itis a completely different 
ball game. You've got attitudes to over come 
and just playing with other members of the 
group. Because | found out when playing with 
the Killjoys that Will (Larsen) is a completely 
different drummer to me he was really 
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“touchy” sort of light on his cymbals and he’d 
do all these little splashy things and all these 
weird rolls, that to me | just wouldn’t do and | 
don't do them now... 


T: Are there any plans to release any singles in 
this country? 


MM: Beauty And Danger has been talked about 
also Mushroom our record company who 
have just set up here want us to do another 
single soon so rather than release something 
from A Million Suns we could easily be 
recording another single and releasing it. 


T: Yeah | guess it goes back to recording a 
band and now having a new band as it were 
and having to promote the new band 


M: lis a shame everyone really likes this 
record and if it doesn’t get a good release and 
a big run here. | know its out in some shops 
but a lot of Stranglers fans came up to us after 
the shows and said they're having trouble 
getting hold of the album. 


T: So what are your plans for the new year. 


M: Recording, try and stay here in England for 
as long as possible, we’re doing a two week 
tour with Martin Stevenson, but by the time 
this comes out we'll probably be back in 
Australia releasing a new single. 


T: Would you like to record another album 
here. 


M: I'd love to, just the chance of working 
somewhere different is really exciting that’s 
one of the highlights of being a musician, 
coming to and discovering new places. 


T: So now I’m going to make one criticism and 
that is that there is not a lot of movement on 
stage, the playing is great, the harmonies are 
fine but there’s still the aspect of the “show: 
is it important to the band. 


M: | think that it probably depends on which 
way we go, | mean the songs on the next 
record if they're lively songs then we'll 
become more lively. | think though that we're 
progressing towards that without intending to. 
Penny jumps about and Craig and | move 
around a lot more than when | first joined the 
band. If the band doesn’t go in that direction 
musically then it might be a more static show 
with people focusing more on the music 
rather than the showy aspect. | think lights 
play a big part in that, I’ve seen bands that 
hardly move at all but the show is so visually 
amazing because of all the extras 


D: | think also that the kind of stuff Anna’s 
singing is difficult to move around to. 


T: Sure but as a band becomes more together 
and you're so busy working on the music that 
you don’t think to pay attention to that side of 
your performance, but once your up on stage 
you know you've got to a point where you can 
do everything to make the music and now 
suddenly you've got the “show” to do. 


M: Yeah the songs were written in the past 
aren't really something to leap about to... 


D: ..1 see where you're coming from and | do 
think there could be a lot more movement on 

stage, | think particularly now with Penny, she 
moves around a lot, Craig is starting to also 


where before Graig would just stand there and 
play. | think that Michael used to move around 
more than he does now... 


T: Well he smiles a lot on stage 








M: That's since | went off coffee (laughter) 


D: Its true the moming of the Forum gig he 
drunk a pot of coffee and he was buzzing. 


T; Well there's nothing like being hyper. 


Mi: But | think that | effect the whole stage 
show when I’m that up — you know the way 
everyone works off everyone each other. 


D: It would be difficult tor me to move around 
though, I'd love to, I'd love to sling a guitar 
about chuck my head back do some spins. 


(laughter) 


D: Maybe | should get a drum kit and strap it 
to my back. 


T: Well after the Wolverhampton show (Dave 
Folley was gaffa taped to his kit by Sil Willcox 
and his merry crew who then proceeded to 
remove most of the drum kit) 


D: Yeah they just left the kick and snare, they 
left the high-hat but they'd taped my leg to 
that, | didn’t know what to do actually. 


T: | noticed an extra roll towards the end of the 
last song and everyone joined in — but what 
really made me laugh was after the show with 
everybody sitting around and Craig saying 
“well Big Dave, you know after they took it all 
away | didn’t notice much difference” 


(laughter) 
T: So are you going to be using a smaller kit 


D: No in fact I’m trying to get a few more 
cymbals — yeah you're right though Graig did 
say that. 


T: It was a Strangler crew offensive. 


D: Well you know | had to make do with what | 
had left on stage and because | did it so well 
they didn’t notice any difference. 


(laughter) 


M: But in terms of the whole stage thing 
ultimately its the songs first that we want 
people to hear. 


D: But | do think that if the songs are strong 
anyway and the performance is going well that 
if you're moving around then it builds the 
energy, if we look like we're jumping around 
having fun then the audience feeds off that as 
well so it can only enhance the performance, | 
reckon. 


T: Well we're coming to the end of the tape so 
I'd just like to say thank you Killjoys. 


M: | think the whole band would like to thank 
the Stranglers because everyone in the 
Stranglers and their crew were so supportive 
the whole way through, it made the tour for 
us. [t was really rewarding getting on 
something going round the whole country it 
really helped us out. And when we turned up 
late because the van had broken down the 
crew didn’t say what the hell do you think 
you're doing it was quick lets help them which 
was really nice being the support band and 
having that much support. 


D: Because being the support band you don’t 
usually get treated that well. 

T: Now { did ask MrSil Willcox if he had any 
questions | should ask you and he said 
“where’s my bloody GD” 

Dave/M: Its in the post. 


NB. The Killioys current aloum “A Million 
Suns” on Mushroom records: Tape ref 
630930 CD ref D30930 





999 INTERVIEW 





Conducted at The Swan Fulham on 20/11/93 





NC: Nick Cash 

AB: Arturo Bassick 

PB: Pablo Labritain 

EC: Ed Case 

AA: Adrian Andrews 
GA: Gunta Arris 

OC: Owen Carne 


Of the readership of Strangled, 999’s music 
will be familiar to some. To others, though, 
their first encounter with the band will be 
the 60 second piece of video footage 
showing Nick Cash legging it around Vienna 
airport with guitar in hand. 


AA: Just for the record, how did this come 
about? 


NC: Ha! Well we were playing a gig in 
Vienna with the Stranglers in one of those 
big classical auditoriums. There was a 
problem with the power so the Stranglers’ 
manager said that we couldn’t play. | felt 
very upset because a few people had come 
to see us, so | decided to play to people out 
in the foyer with just a small amplifier and 
the response was very good so | decided to 
do it all over Austria. | used to have big 
drinking contests with Hugh Cornwell and 
one night over a drink he said ‘are you 
gonna do it tomorrow?’ | said ‘yeah, at the 
airport.’ We used to go up to the Police. Has 
it got the Police in it somewhere? | haven't 
seen it. 


OC: Yeah. 


AA: In the early days, 999 were followed by 
the Southall Crew just as the Stranglers had 
the Finchley Boys. How did this union 
occur? 


NC: | dunno, there were just an awful lot of 
them from there. They used to fill up the 
Nashville Rooms. There’s a couple of them 
here tonight actually. 


The single ‘Feeling Alright with the Crew’ is 
the band’s dedication to this bunch. 


AA: 999 had a great deal of trouble getting 
Radio One airplay early on, particularly with 
the singles Nasty Nasty and Homicide. What 
effect do you feel that had for the band, 
firstly in the short term, secondly in the 
long term? 


NC: Well, it was pretty disastrous for us 
really because we got a Top of the Pops 
appearance with ‘Homicide’, but before 
filming the BBC said ‘send up the lyrics’. 
After looking at them they came back to us 
saying there’s no way you’re gonna appear 
on TV. The Establishment became terrified 
of what this music was supposedly doing to 
people and so we got banned, from which 
point radio interviews, TV appearances etc. 
were cancelled. And yet the BBC were 
screening very violent programmes like 
Kojak! The song went Top 40 but without 
the ban it could’ve passed over to the 
mainstream. It was still a big hit for us 
though, an underground hit. | played it with 
Die Toten Hosen at a festival in Denmark in 
front of 250,000 and everyone knew it. 


AA: For 999 art has always been important, 








the whole visual thing from the sleeve 
artwork to the stage. The first album, 999 
had its launch party in an art gallery (as was 
the Aural Sculpture launch 7 years later) 
and the art aspect was very well received. 


NC: That’s right, we did an exhibition. The 
record company wanted the launch in a 
posh restaurant with everyone drunk on 
Bollinger, but we said no, no — let’s get a 
few people down here for an exhibition. 
Deborah Harry was there and so on and we 
got fans to do some paintings which were 
hung. It was like saying this is another 
aspect to the musicianship. We were kicking 
out against the image of rock stardom at 
that time, all drugs and flash cars, as were 
the Stranglers. 


AA: The look of the band, clotheswise, was 
a far cry from what your contemporaries 
were wearing. 


NC: | always dressed quite well. Before 999 
| was in a band called Kilburn and the 
Highroads and we used to go down to 
Malcolm McLaren’s Let It Rock to order our 
suits. Malcolm had great access to clothing 
from America and Jamaica and places like 
that. With record company advances we 
were able to tell him what we wanted. As a 
band we had a great wardrobe, so I’ve 
always been into that clothes thing. You 
see, we had an art school background, lan 
Dury and myself. 


AA: Did you study under Dury? 
NC: He was my tutor at art school, yeah. 


AA: Having talked about Kilburn and the 
Highroads, would it be fair to say that 999 
are more of a Souped up R & B band than a 
punk band? 


NC: No (laughs). | dunno, Arthur says we R 
& B. Ask him, he knows about R & B, | 
don’t. 


AB: So says blind, one-eyed, homesick Nick 
Cash (laughs). There’s tinges of R & B 
yeah, but that’s more in the bass lines. 


AA: We're here at The Swan in Fulham 
tonight which is the closest you’ve had 
recently to a regular London venue. How 
does it feel to play pubs again after playing 
larger venues like the Astoria? 


NC: Awful, ’cos at bigger venues you get 
much more to drink, more food (laughs), 
more audience and more money, but we’ve 
gotta come back to these places because 
there’s nowhere else to play. | don’t mind 
playing pubs really, I’ll play anywhere, 

y’ know — just get on with it. 

AB: Nick starts singing when the ’fridge 
door opens! (much mirth!). 


NC: In pubs you haven't got all the hype. 
AB: There’s no hype now Nick, none at all. 
NC: It’s just by word of mouth. 


AA: You used to play the Marquee. Now 
venues have been a big problem haven’t 
they? Why is this due to a pay to play policy? 


NC: Yeah, that’s very much a problem. 








AB: Places like the Marquee have a 
ridiculous thing where the first £500-£600 
goes to the club before your percentage 
starts. You can have 300-400 people at the 
Marquee and walk out with no money, 
y’know, whereas we can play somewhere 
like here and get a PA for 70 quid and 100% 
of the door. That’s why we play here and 
people like it ’cos it’s pub prices. 

AA: Still within the music business, 999 
have had great difficulties in getting a 
recording contract. Considering the band’s 
impressive back catalogue why did that 
problem arise? 


NC: Well, my sister’s an advertising 
executive and she went to EMI the other day 
and one of our CDs happened to be on the 
table. She said ‘I know these guys, he’s my 
brother. Any chance of doing a new album 
for them?’. The EMI employee said “no, no. 
We'll stick to the back catalogue ’cos that 
sells loads. People their age, 40 or 
whatever, are all swapping their vinyl 
collections for CDs. We'll put those CDs out 
but we wouldn’t touch them with a 
bargepole now!” 


AA: Well that’s as may be but you now 
finally have a deal. Anagram, who have put 
out the band’s first studio album in 8 years, 
entitled ‘You, Us, It’, cat. no. CDGRAM71. 


NC: With Anagram. With Cherry Red, yeah. 


AA: Is this for one album or can we expect a 
more steady output from now on? 


NC: It’s one album, which is usually the case, 
but I’m already working on the next one. 


AA: The pace of ‘You, Us, It’ is furious and 
far more in tune with 999’s live 
performance than your more recent studio 
output, making it seem more like a follow- 
up to the first two albums. 


NC: Yeah, we’ve spoken to fans who like the 
early stuff and they say that there’s 
something of the first aloum there and | 
think it’s because we've been out, played 
lots of gigs and spoken to kids about the 
music. For a number of reasons we became 
very dissipated when we recorded the last 
studio album and it’s taken a couple of 
years back on the road to enable us to come 
up with an album which is similar in quality 
to the first album. 


GA: In your introduction to one of the new 
songs, you said that it was a tribute to a 
friend. Can you tell us about that? 


NC: There was a girl the band used to know 
who lived on the streets of London and she 
died out there y’know. It was a very hard 
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thing, a lot of drugs and such and we 
wanted to write a song to her. We always try 
to write songs that really mean something. 
Like the homeless thing, we wrote a song 
about that called ‘Inside Out’ many years 
ago. When did that album come out, 1983? 


AA: No, 1980. 


NC: Was it 1980? We were looking at 
homelessness then? 


OC: And now Phil Collins is doing it 14 
years later. 


NC: Yeah! 


AA: Another new song of particular interest 
is ‘Bye Bye England’. It’s all about the 
gradual Americanisation of our green and 
pleasant land. 


NC: It’s all very tongue-in-cheek, that one. 


AA: \t just emphasises the very Englishness 
of the band. But, considering that in the 
States and Europe, 999 can pull audiences 
of 10,000, do you have plans to leave these 
shores? 


NC: The thing is that in the early days, 
people would say ‘You go to America, 
you're selling out. You’re an all-English 
phenomenon so stay here’. Yet fans of ours 
said ‘Yeah, great, go.’ So we did. What we 
found over there were kids with the same 
interests, ideas and frustrations as us and 
our British audiences. That interchange of 
ideas is great, a freedom of ideas between 
cultures. Y’see there is hope in young 
people, wherever you go. 


AA: America’s been a very good thing for 
you, but 999’s 1980 tour turned a bit sour 
didn’t it? 

NC: Yeah, we got accused of inciting people 
to murder (laughs). 


GA: You!! 


NC: Yeah, me personally, by the LA Times. 
They said that two kids who were at the 
concert went out three weeks after we were 
there and stabbed a chauffeur and stole his 
money on Sunset Strip. As they were 999 
fans it came back to us. The story was then 
picked up by The Sun and given the Shock 
Horror! Punk Rock treatment. We got 
slagged off for everything on that tour, but in 
actual fact we played some concerts to raise 
money — not a massive amount, bearing in 
mind that we were just a poor English band, 
but enough to pay to open gymnasiums 
during the long school holidays, so that the 
kids in downtown LA could go down there to 
do a bit of sport. The mayor of LA heard 
about what this English band had done and 
declared a ‘999 day’ — seriously. We are now 
members of the City of LA and I’ve got a 
plaque on my wall to that effect. But that side 
of the tour went unreported in the press. 
GA: Have you played in Russia yet? 

NC: No, we were offered to play Russia and 
we were going to do it, and then the tanks 
went in. But we'll do anywhere. We wanna 
play the whole world. Hopefully we’re 
touring Japan this year which will be great. 
We're lucky in that wherever we play we 
seem to connect with the right people who 
know what they’re coming to see and have 
a great time. 


At this point in the proceedings, the tapes 
stop rolling and we prepare to connect. 
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Got anything to say?........... 


| may need to edit your letter in order to be able to print as many as possible. If you would 
rather have yours printed in full or not at all, please let me know. 


Snow Country 


You may recall that in recent editions of 
Strangled we’ve oft’ made mention of a 
small but flourishing network of Stranglers 
fans in Romania. Many of you have been 
corresponding with Gabi Surdoiu and her 
brother Sorin and in the depths of winter 93 
SIS subscriber Cliv Medlicott set out for 
Eastern Europe to deliver his pre-Christmas 
greetings in person..... 


Well, as you asked, here’s my Western view of 
an Eastern country (| never thought I’d see the 
sun set in the east). Well, | did! 


Romania is a very beautiful country but it can 
be very cold in the winter — lots of warm 
clothes required if you’re going outside. The 
locals, on the other hand, are certainly warm 
and friendly and maybe a little surprised to 
meet someone all the way from England. Gabi 
and her family are really nice and certainly 
made me feel welcome — they were fantastic. 


As for the music scene, it’s more advanced 
than here. There are guys in the street with 
Stalls selling cassettes, brand new stuff, old 
stuff... you name it, they’ve got it, and for 70p 
a tape (ex. quality with picture sleeves). | saw 
“Stranglers Greatest Hits” and “Live at the 
Hope & Anchor” and loads of punk stuff. We 
went to a disco at the university that played all 
your fave punk tracks. It’s the only time I’ve 
been to a disco and they’ve played the whole 
of side 1 of “The Raven” in one go! 


Economy-wise, the shops have everything you 
want (unlike Bulgaria) and, for me, prices were 
ridiculously cheap but unfortunately due to 
mega-inflation these items are expensive for 
Romanians. It must be very strange and a little 
scary, particularly for the older generations 
who have only known Communism — a 
different way of life with plenty of money but 
nothing to buy. 








Cliv, Sorin and Gabi - Fun and frolics Romanian 
style! 











Sorin & Gabi 


The wages are virtually the same for the whole 
country, no matter what job you do, but now 
with inflation, what you could buy last week 
you can’t afford this week, so the whole 
country has a rise and then up go the prices 
again. It’s crazy! 


Communism was a funny situation to be in, 
plenty of money but only vodka to buy so 
people spent the money on vodka and only 
went to work when they felt like it or when 
they wanted more money. 


We went to one of Dracula’s castles at 
Transylvania. Probably the most famous of 
them a train journey of 350 miles and some 10 
hours on a bloody freezing train (well | should 
have expected it as it only cost £2.50). 
Transylvania is definitely breathtaking and 
mystical and the castle is great. You can 
wander around as you like and it’s full of 
furniture just like a stately home here but you 
can touch what you like. | think the reason 
why you can is because there’s not really a 
crime rate. 


If you are planning on going | would advise 
you to go in summer as it will probably be 
even more beautiful. Unless you visit tourist 
resorts be prepared to eat only Romanian 
Cuisine, 1001 ways to serve Pork and 
Cabbage, and one of my hates Gherkins which 
Gabi kept trying to force down me. Well 
there’s an insight, now go and see for 
yourselt. 


Take care. Bye for now. Cliv. 
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Dearest Marian, 


My warmest congratulations on the latest edition of Strang/ed. As vibrant and varied as a horny 
Chameleon but with much more humour., (do | mean the bad puns?, | do). An exceedingly good 
read indeed. 


Here’s a wee story. On 30.1193 | was doing a night visit to a 29yr old guy with a slipped disc. While 
| was giving him a morphine injection for the pain | noticed several classy Stranglers Memorabilia 
items making a shrine in the corner of the room. As he was lapsing into a state of paintree bliss | 
said, "Listen Scott, do you know that the Stranglers are coming to Barrowlands on 16.12.93?" 
Suddenly the man bolts upright onto the edge of the bed. “Oh shit, | better tell the guys, Doc." Man 
with 10mg of morphine in his brain then runs downstairs, makes a quick phone call then returns 
collapsing on the bed. “What the hell are you doing Scott?" "I just rang Terry" he replied. "When | told 
him the Doctor’s just made a house call to tell me the Stranglers are coming to town he told me to 
fuck off and never phone again if I’m pissed." Punchline: | saw both Scott and girlfriend at the gig 
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Dear Marian, 


Just thought I’d drop you a line to let you 
know about yet another, less than kosher, C.D. 
| picked up on Good Friday in Camden Market. 


It’s been around for a couple of weeks so | 
was told and was selling for the standard 
bootleg £15. The majority of the tracks are 
actually the same ones that appear on the 
Aural Fantasy album. Judging from the picture 
on the back it must have been put together by 
the same people. The last track, ‘The Freezer’, 
is an instrumental version of Manna Machine 
and ‘Snow Country’ has been slightly 
shortened with a fade in. What is quite 
interesting though is the actual disc which 
uses different titles seriously done to cover 
tracks. 


It’s not particularly good value considering 
there’s only one ‘new’ track, but still a must 
for sad individuals such as myself. 


By the way, others may be interested in a 
rather raw but gutsy rendition of ‘Nice ’n’ 
Sleazy’ which appears as a b side on the 
‘Trigger Inside’ single. Well worth a listen. Isn’t 
it strange how the band are credited as a huge 
influence by such ‘hip’ bands as Therapy, The 
Charlatans, Inspiral Carpets and Elastica who 
all regularly have their bums ticked by the 
music press and yet the Stranglers only 
receive a slagging. 


| suppose we shouldn't be surprised now but 
it still sucks doesn’t it? Anyhow, looking 
forward to some new stuff — soon!! 


All the best, 
Robert Moss, Long Hanborough, Oxon. 


Dear Marian, 


| confess! It was me that asked Jet if he ever 
played a gig in a state of arousal. The reason | 
asked was that | remember Gene Pitney saying 
that there was nothing like singing a song with 
an erection (surely that depends on the 
erection’s ability to sing in tune - M.) — and 
well it just took my fancy!! 


It would have been a bit too obvious to ask 
JJl! 


Keep up the good work. 
Andrew Robinson, Poole, Dorset. 








and accepted their thanks graciously. 


Yours Dr.Brian O’Neill, Ayrshire. 





Dear Marian, 


Hello there, just a quick note. | will add a little 
more beef to your Stranglers landmarks 
stores. This is concerning 1 Lilian Lane, 
Coxcombe Lane, Chiddingfold in deepest 
darkest Surrey. Several years back, fresh out 
of Rose Bruford drama college — yep, yet 
another actor type (incidentally, | too left a 
band to concentrate on my aspiring acting 
career..... the lead singer of which, Dave 
Titlow, designed the cover for Jet’s ‘Much Ado’ 
book, an old chum from my Suffolk 
schooldays). Anyhow, rambling aside, | 
auditioned for the Pied Piper Children’s 
Theatre Company. The audition took place in 
none other than the living room of said house, 
whereupon | performed a rather shaky version 
of ‘All Shook Up’, well enough, however, for 
the director, one Tina ‘vegan tofu munching’ 
Williams to give me the job. 


The rehearsals for this rather sad and pathetic 
production of ‘A clown, the toothache and the 
land of temptation’ took place for a whole 
week, also in this front room, which, as I’m 
sure the boys will remember is a tad small to 
say the least. On the fourth day of rehearsals | 
turned up in my Feline T-shirt to be greeted by 
a hooting of “ooohh, we bought this house 
from them”. Starry eyed | replied “pardon.....”. 


“Them..... the Stranglers, used to live and 
work here”. | honestly believed she was 
pulling my proverbial plonker (and, by all 
accounts, quite a typical occupation for this 
particular director). Imagine the bliss 
caressing my ears at the thought of rehearsing 
‘The clown, the toothache and the land of 
temptation’ in the same house as our beloved 
boys had composed most of ‘Rattus’, ‘Heroes’ 
and the odd B-side. Needless to say, the news 
inspired me no end, and myself and the rest of 
the cast, one of whom was a keyboard wizard 
and could play Golden Brown, (a pity, 
however, that | could not sing it!) went on to 
an excellent tour of Surrey, Sussex and 
London primary schools. As far as I’m aware, 
Tina still operates the company from the said 
house, minus a brick which | had to take as a 
memento! | never met the next door 
neighbours. Maybe they saw my T-shirt and 
ran! So if any fans in black want to pay a visit 
I’m sure Tina wouldn’t mind. 


| hope this informative piece sheds some light 
on one of the landmarks. 


Rob Alexander, London. 








RAVEN ON AND 
ON .... 


How’s things. It was nice talking to you at the 
Circus gig. So, Strangled has now reached 
the big 40! They say that life begins at 40! 


Anyway, you may recall that | was the one who 
bravely offered to do a Fans’ Poll for albums 
and tracks. Sorry for the delay — | was giving 
everyone loads of time to write in. I’m not sure 
exactly how many votes | received, but there 
were certainly enough to justify the results 
shown. Here goes:- 


Favourite Tracks:- 

1. The Raven. 

2. No More Heroes. 
3. Down in the Sewer. 
4. Toiler on the Sea. 
5. Time to Die. 


Favourite Albums:- 

1. The Raven. 

2. Rattus Norvegicus. 

3. In the Night. 4. Black & White. 
5. No More Heroes. 


Favourite Live Album:- 
All Live & All Of The Night is clearly the 
favourite. 


Favourite Solo Album:- 
Wolf & Un Jour Parfait are joint favourites. 


Favourite Solo Track:- 
White Room: Freddie Laker & Another Kind of 
Love also proved to be very popular. 


Well that’s it! The Raven wins again! Fly 
straight. 


Mick-in-Black. 
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Dear Marian, 


Thank you for printing my article in Strangled 39 regarding the rise of the right in Europe. | 
stated in the article that | would like to expand on a number of points. 


It is ironic of course that since the article was printed the right wing in Britain has its first elected 
council member in East London. The sad part is, whether | like it or not, he was elected via the 
ballot box. Yet we can perhaps understand why. Not that | agree with his views but | feel those 
people who did not vote, elected him. The silent voter often wins the day. Yet people who face a 
life with little or no work, what future is there for them? People need to feel valued. They need to 
contribute to society and when they do not they become disaffected. I’m sure all of us know how 
easy it is to start giving up when we are at a low point in our lives. 


My aim is not to pass judgement on these people but we all must realise that the people in power 
make decisions that effect our lives and our system is such that it allows us just a few weeks 
every four or five years to inspect the political institutions of our country. If we continue to ignore 
the disaffected and they no longer feel part of our society, we will pay the ultimate price. That is a 
population which has not come to terms with itself. 


| am now well into my thirties and | have found recently that | am searching for something which 
will allow me to make sense of it all. Not a religion but perhaps something spiritual. It was this 
that J.J. touched on in his article about Europe in Strang/ed 38. When people are “historically 
illiterate" as J.J. says, then they lose that search for spiritualism. The Chinese see spiritualism as 
very important in the development of a person and the seven year cycle becomes crucial in this . 


| visit an acupuncturist and she explained to me something which made a lot of sense. Rudolph 
Steiner said that the seven year cycle works as follows: 


’ 0-7 years are devoted to PHYSICAL development 





7-14 years to EMOTIONAL development 

14-21 years to MENTAL development 

21-28 to SPIRITUAL development. 

However, like all human development we progress at different speeds. | am still searching but it 


is said that 7 years by 7 years is the crucial time. If at 49 years you are fully developed then you 
can ‘come home peacefully’. 


| only hope that my search will be fruitful and | can begin to make sense of this world we live in 
and may the music of the Stranglers continue to challenge me and help me on my way. Thirty 
three and still watching for the men in black.... 

Steve Bizley 





Dear Marian, 


Being an avid Stranglers fan for many years, 
and having seen them 44 times including 
Paris, Belgium and Dusseldorf (tickets to 
prove it) and also being a subscriber of 
Strangled for many years, | would be very 
grateful if you could publish this photo of my 
son Jonathan James (JJ) in a future edition of 
Strangled. 


| know that Strangled had mentioned that no 
more photos were being published for a time 
but | wonder if you could make this an 
exception. It would make his day. (Aw..call me 
a sucker, but go on then..M). Thank you. 


P.S. He can’t quite get his leg high enough yet. 


Darren-in-Black, Lincoln. 
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Dear Strangled, 


My brother Grant, told me that Strangled is 
publishing pictures of Stranglers fans in club 
merchandise in front of famous monuments, 
so | looked out this photo of myself and my 
boyfriend Andy Wray in Egypt wearing his T- 
shirt and rat cap. Do | win a prize? (Yep — the 
chance to appear in Strangled 41 — enjoy! M) 
Best wishes. 


From Helen Olding, Sidcup, Kent. 


Dear Marian/SIS, 








Dear Marian, 


Here’s a few photos of my Raven mural for 
possible publication in Strangled. 


| liked the Stranglers “The Raven” album cover 
so much that | got my artist friend Sharon 
Crawford to paint it on canvas last summer. It 
took her months, but it was finally unveiled on 
Hallowe’en, 1993. 


Sincerely, 
Sarah Macki, Alberta, Canada. 





Dear Marian, 


Just a very brief note from a devoted but 
somewhat ‘in the shadows’ Irish fan. Are the 
lads ever going to do a couple of gigs in 
Ireland. Sure, I’d like to take a trip over to 
Britain to see them, but | doubt somehow my 
dole would allow it. 


- Surely | can’t be the only Irish Stranglers fan, 


and I’m surprised no-one else has complained. 
Correct me if I’m wrong, but isn’t Ireland 
closer to Britain than Japan and the States? 


Yours waiting for the Meninblack 
(Dear old) Leninblack, Dublin. 


PS. Do you know the last time the Stranglers 
played here was June 1989!! Believe it or not! 


You shall go to the ball Len. See page 4! 
Marian 


I’ve seen the Stranglers on the last tour at Liverpool, Manchester, London Forum and Ilford Islands. 


| felt Manchester and London were brilliant, but Liverpool | honestly felt the set wasn’t the usual 
high standard. | was relieved when the Stranglers changed it the next night at Manchester. | think 
that Ilford Islands is a great venue but | was surprised at how empty it was considering the 
Stranglers had packed out the Forum the night before. 


| spoke to two people last night who were at the Forum and asked why they didn’t go to Ilford, the 
reply was “It’s a bastard to get home from”. Perhaps many people felt the same. I’m evermore 


grateful for the lift | got. 


For me 1993 was a brilliant stranglers year. 2 U.K. tours of which | managed several dates on each. 
The Fontwell gig and of course the excellent S.1.S. Day 1993. If 1994 is half as good I'll be happy. 


All the best, Gareth Gordon-Wilkin 


Dreamtime Poster — “The Stranglers at their Peak” 
—as displayed in London Underground stations; 
also Strangled issue 26. Write to Mannyinblack, 
Plot 77, ‘Dreamtime’, Blata L-Gholja, Mosta, Malta. 


Auction/Set Sale of over 200 Stranglers records 
including virtually all of the most sought after UK 
& Worldwide rarities: JJ’s Snow Country UK P/C — 
autographed by him; Peaches original UK ‘green 
blackmail’ P/C; It Only Takes Two To Tango Bolivian 
release; No More Heroes Brazilian ‘bubble letters’ 
P/C; 5 Minutes Portuguese ‘Rattus’ P/C; Peaches 
UK promo ‘censored radioplay’ version; French & 
German releases of Peaches & 5 Minutes; Choosey 
Susie UK orange slv — autographed by Hugh. 
These are just a few!!! Please send SAE or 
telephone for details. David Johnson, 30b 
Albemarle Road, Beckenham, Kent BR3 2Hu. Tel: 
0850 062079. 


Alison CPN, my aim is true, now is the time for 
something new, now is the time for me and for 
you. Greetings from the man in the black leather 
jacket and Christmas Day DMs, Wolverhampton 
Civic Hall, Dec 17th 93. 


C’Mon folks, you can do better! I’m still looking 
for the following issues of Strang/ed Vol 1, Nos 1, 
2,3, 4, 7, 8, 9; Vol 2, Nos 12, 13, 36. Thanks to 
Rob Wild for parting with Vol 1, Nos 5 & 6. Very 
grateful Rob. I’m willing to negotiate a price so get 
writing to Darren Aedy, 16 Kilmichael Ave, 
Newmains, Wishaw ML2 9NX. 


LIDM OAMMVNQMTL:- CPIVSB NWA JMQVO BW 
oad | BCAIVOM EWUIV NAWU EITMB. 
KPAQB. 


Wanted: Sweet Sister CD, Un Jour Parfait CD. For 
Sale: Stranglers albums, 7" and 12" singles. Write 
with SAE to C.P. Wannop, 8 Bro Dawel, Menai 
Bridge, Gwynedd LL59 SLT. 


To Claire and Michael, my little darlings. | 
hee next tour you can come too. Love Daddy. 
XXX 


Is there any WIB or MIB out there who would like 
to get in contact with a lonely, bored and insane 
(so some people say) MIB — especially if you’re 
into the paranormal, occult, etc.... My faves (apart 
from the obvious) include H/W (25 years old this 
year), FOTN, NMA, Robert Calvert and more. So 
write or phone or even use telepathy (much 
cheaper!) NOW! Rick or Black Elk (depends on 
what phase the moon’s in), ‘Vet for the Insane’, 
20a Marchmont Road, Wallington, Surrey SM6 
QNU. Tel: 081 773 4022. Hello to Bass Assassin No 
3 (you know who you are) and to all you 
psychadelic warlords (| bet you feel old now!) 


Urgently Wanted: Anything by the Vapors, 
especially ‘New Clear Days’ and ‘Magnets’ LPs, 
singles, posters, T-shirts, press cuttings etc. 
Please write to Stephen Gascoyne, 42 Sudeley 
Walk, Bedford MK41 8Ju. 


For Sale or Exchange: Stranglers 7's, 12's, LPs 
and tapes. US, Jap, French, GB and Irish 
pressings. Included in the Irish 7"s are Golden 
Brown and LMIYTTF on UA Coffee label. For list 
write to Dermot Louthe, 203a Collins Ave, 
Whitehall, Dublin 9, Ireland. 


For Sale or Swap: Audio and video tapes. Videos 
£15 for 3 hours. Many combinations available. For 
large list contact Cliv Medlicott, 33 Ayre Road, 
Erdington, Birmingham B24 9DU. Tel: 021 382 4802. 


I'd be interested to hear from any other fans who 
have live tapes to swap with me. Tel Doug on 0742 
679326. 


Heaven or Hell 12° demo/promo wanted. Your 
price or swap for Stranglers video material. Tel 
Vince on 091 372 1010. 


For Sale: Loads of Stranglers singles, EPs & 12" 
records. Some rare. Very rare Raven 3D cover, Jap 
X-cert + freebie. Ring Jerry on 0264 333822. 
Working shifts — be patient. 


Wanted: Live photos of the band taken at 
Folkestone LCH 13/12/93. Will pay for copies or 
re-prints. Contact Stephen Baker on 0959 562011. 
Hello to Eric Dochez and all at SIS France. 


Thanks Mike from Aberdeen! Please give me your 
full address so | can thank you properly for the 
best Christmas present of 93. Karl Goward, 18 
Reve Crescent, Blofield Heath, Norwich, Norfolk 
NR13 4RX. 


Strangled Small Ads are a free service to SIS members. To place an 
ad write out exactly the wording you want to appear (keep it short and 
legible please) and send on a separate piece of paper to “Small Ads; 


Strangled, PO Box 195, Cambridge CB4 2QJ. Don’t forget to include 
your name & address or telephone number in the ad, and please keep 
it Separate from any other letters or orders. 


For Sale: Choosey Susie (FREE 3) Liberty re-issue, 
Golden Brown 4-track CD single, 96 Tears 3-track 
CD single, Always The Sun 4-track live PCD single. 
Also 7" singles (no picture sleeves) Grip, Peaches, 
Golden Brown, Strange Little Girl. Contact Doug on 
0742 679326. 


23-year-old Stranglers fan, desperately seeking 
any fans near Staines or Beaconsfield, as | have 
just moved to the area and know NOBODY. Please 
write to Tracey Heath, 215 Kingston Road, Staines, 
Middx TW18 1PA. PS Hello to Chris, Paul and 
Maggs, back up North! 


Someone like you, could you please sell me any of 
the following to complete my set — Grip 89 (CD); 
96 Tears (7°, not in a tin); Always The Sun (CD not 
PCD); Golden Brown (CD); Peaches (FREE4); No 
More Heroes (FREE8): Don’t Bring Harry (2-track 
45rpm); La Folie (edited); European Female 
(double-sided); European Female/Skin Deep (old 
gold label). Your prices paid. Please ring Gish on 
0742 394850 after 6pm or write to 19 Hollinsend 
Road, Intake, Sheffield, S. Yorks $12 2EB. 


Are there any WIBs or MIBs in the Hull area? 
There must be some! Contact Paul Moore, 73 
Mersey St, Holderness Road, Hull, N. Humberside 
HU8 8SF or phone 0482 216401. 


Propaganda ‘A Secret Wish’ CD album wanted. 
Your price or swap for Stranglers video material. 
Tel Vince on 091 372 1010. 


Man Wanted! (thought that would raise your 
eyebrows!!) Well, actually I’m hoping some kind 
person can help me find an old pen pal that I’ve 
lost contact with. His name is Jim Coyle and he 
lives. (or used to) in Coatbridge, Lanarkshire, 
Scotland. | knew him from ‘The Flashman Society’ 
(The Damned’s fan club) and apart from being a 
fan of theirs, he also likes The Cramps, Ghost 
Dance, the Stranglers (of course), and is a big fan 
of Anne Marie Hurst. I’d be well appreciative if 
someone has any info of him, and I’d love to get in 
contact with him again after all these years. 
Maggsinblack, Llandegla, North Wales, Clwyd. 


Wanted — Live concert tapes: 23/6/91 Brixton 
Academy; 29/9/92 Colston Hall, Bristol; 27/2/91 
Woughton Centre, Milton Keynes. Good price paid 
for good quality. Cyril Bird, 14 The Glen, Holbrook 
oen Gosport, Hants. PO13 OZR, tel 0705 
525470. 


29-year-old Stranglers/Killing Joke fan, just 
moved to Inverness from the South of England, 
looking for new friends in the area. Shell 
Alexandra, 31 Millerton Ave, Kimnylies, Inverness, 
Scotland !V3 6RY. 


For Sale: Stranglers rarities including Peaches 
radioplay, test pressings, promos, foreign releases, 
different sleeves, autographs etc. SAE for full list to 
G. Mullan, 41 Priory Park, Finaghy, Belfast BT10 OAE. 


Wanted: CD Singles — All Day and All of the Night, 
Grip ’89, Always The Sun (re-issue — not live at 
Ally Pally). Also Dreamtime Pic Disc LP. All must 
be brilliant condition. Andy Swallow, 51 Anderson 
Ave, Aberdeen, Scotland AB2 2LR. 


Film and Video: Tape to tape, film to tape, tape to 
film. Anyone interested in high quality transfers 
from their own master material please contact 
Michael Gibbs at Filmatic Labs Ltd, 16 Colville 
Road, London W11 2BS, tel 071 221 6081. 
Excellent rates to all SIS readers! 


Stranglers bass guitar music. Can anyone out 
there send me written (even handwritten) bass 
music to any songs. Will willingly pay or swap for 
16+ hours of Stranglers video material. Tel Vince 
on 091 372 1010. 


JJ Burnel Nude Centrefoid (original). Complete 
paper. Phone 0463 241144. Highest offer secures. 
Malcolm Maclennan, 40 Birchwood Brae, Inshes 
Wood, Inverness IV1 1FD. 





Ducati 888 rider at Folkestone, get in touch with 
the ZX10/CBX rider from Durham. Spen, 21 
Robson Ave, Peterlee, Co. Durham SR8 5DW. 


For Sale: Ju’s Girl FSC, signed — offers. Plus entire 
collection inc. Skin Deep 12" promo, Jet signed: 
signed Hugh solo singles + Wolf LP. ADAAOTN 
Monica sleeve + Ltd CD + Hugh signed; Shaped 
discs. 75 items. SAE to Jenny Lewis, 8 Heselrigge 
Rd, Clapham, London SW4 7EP. 


Wanted: CCW on CD, No Mercy EP, Heaven or Hell 
(2 mini CD and the 12" vinyl), photocopies of 
Stranglers articles from ’76 to 94. Write to SIS 
France, c/o Eric Dochez, 11 Quater Rue Durin, 
59300 Valenciennes, France. Tel 2742 56 59. 


Wanted: Un Jour Parfait/Elle Assure CD single. Did 
it ever exist? Tel Nick on 081 444 3935. 
Reasonable price paid. 


For Sale: 2 copies of The Early Years in LP format. 
£6 each inc p&p. Both have numbered stickers on 
them. Write/ring Gary Rose, 44 Northleaze Farm, 
Bradford Road, Corsham SN13 OOP, tel 0249 
716177 after 6pm. 


For Sale: Picture Disc interview with JJ Burnel in 
very good condition. Pic Disc album “10” also in 
very good condition. The Old Testament (4-CD box 
+ booklet) — this has been used once and is in 
EXCELLENT condition.For Sale: LPs, 12's, 7's, 
cassettes, magazines, posters etc. Stranglers & 
other bands. For lists write to John, 20 Miller 
Crescent, Muirhouses, Bo’ness EH51 9SR. 


Sad Little Girl needs cheering up — is there life out 
there? Julie Brook. 16 Hinchcliffe Way, Margate, 
Kent CT9 3XF. 


For Sale: Original Peaches, mint condition, £300. 
Contact Mark Ray, 42 Priory St, Stockingford, 
Nuneaton, Warwickshire CV10 8JP. 


For Sale: Singapore ‘Black + White’ LP with inner 
sleeve. Multiple copies available. Very rare. £12 ea 
(+ £2 p&p). Some other items for sale, inc. UK 
demos. Dr. Keith Scoffham, 70 Hotspur St, 
Tynemouth, Tyne & Wear NE30 4EN. 091 258 4682. 


Send me your Want/Swap/Set Sale Lists! | will do 
likewise! Stranglers only. Greg Greathouse, 2172 
10th St. SW, Akron, Ohio USA 44314. Tel: (216) 
7532872 (2pm-3am UK). 


New Stranglers fan, 31-years-old, would like to 
correspond with other fans in the UK and 
worldwide. Write to Kenneth Miller, 7 Achray Drive, 
Cornton, Stirling, Scotland FK9 5DR. 


Wanted: Raven on CD only, on fame or other in 
good condition. Write or phone Mark Shippen, 33 
Drake Road, Broadheath, Altrincham, Cheshire 
WA14 5LN. Tel: 061 929 1746. 


For Sale: Complete viny! Stranglers collection. Few 
rarities. SAE for list to Phil Cowley, 7 Brunel Way, 
Darlington, Co. Durham DL1 1DX. 


SIS’s ‘Beat the B’stard Bootleggers’ Campaign 
starts here — The Stranglers with Robert Williams 
on drums. live in Chicago 1987. £5.50 inc. p&p 
from PO Box 195, Cambridge CB4 2QG. 


For Sale: Stranglers: 18 x 7" singles, 14 x 12's, 8 
x LPs inc. imports, pic discs & ltd. eds. Bound 
Strangleds (’80-’92), signed photo (’86), oddz. 
Graham Weeks, 629 Gloucester Road, Horfield, 
Bristol BS7 OBuJ. Tel: 0272 514215. 


Liz and Steve — Congratulations on the birth of 
Rebecca Louise. Loveinblack, Melanie and Bug. 


‘Archive + Live’ double pack video. Over 130 
tracks by 52 new wave era artists. 6 hours of quality, 
rare, sound & vision. Ltd. Edn. £18 inc. p&p. SAE 
for track listing: P. Barnard, 98 Amwell St, 
Hoddesdon, Herts. EN11 8TZ. Tel: 0992 465395. 


Psychodelic keyboard player/electronic violinist 
(uses too much flanger sometimes) wants to join 
hard working band in Netherlands. Tel: 04920 11335. 
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